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More  “Essays”  Which  Are  Not 
What  They  Seem 

From  tlie  Berrias  Collection 
By  BARBARA  R.  MUELLER 

SIMULATED  “essays”  continue  to  show  up  on  the  philatelic  market,  where  some- 
times through  ignorance  they  are  categorized  as  genuine  items,  not  fantasies.  In 
all  fairness,  it  must  be  noted  that  some  auctioneers  and  dealers  openly  express  their 
doubts  about  the  material  and  let  the  buyer  exercise  his  own  judgment. 
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An  example  of  this  candor  can  be  found  in  the  George  Alevizos  sale  No.  8 (March 
20,  1976)  catalog.  In  the  section  devoted  to  Greek  proofs,  essays  and  specimens,  is 
found  the  following  preface:  “The  next  eight  lots  are  large  (about  130x200mm) 
original  drawings.  Although  they  are  all  ‘signed’  by  Albert  Barre  and  dated  1861,  we 
believe  they  were  made  expressly  for  the  famous  Burrus  collection  as  collateral  material. 
All  are  endorsed,  ‘Purchased  from  the  collection  of  Mr.  i\Iaurice  Burrus,  Feb.  1959, 
Shanahan  Auctions,  Dublin,  Ireland.  (Signed)  Dr.  Paul  Singer,  (Signed)  Maurice 
Burrus.’  Each  drawing  is  unique  and  extremely  attractive.” 

Three  of  these  drawings  and  the  accompanying  album  page  write-ups  are  shown 
here. 

Similar  drawings  from  the  Burrus  collection  in  the  same  sale  include  an  Indian  item 
supposedly  by  Albert  Jordan  and  a Puerto  Rican  supposedly  by  Eugene  Mouchon. 
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Stamps  Information  Associates  of  Boston  offered  in  its  Mail  Sale  of  Oct.  20,  1976 
a large  rectangular  note-like  “pen  and  ink  drawing  for  the  Scott  No.  37,  Napoleon  III, 
this  handsome  masterpiece  was  submitted  but  not  accepted.  Hand  work  by  J.  J.  Barre.* 
one  of  France’s  early  stamp  designers,  circa  1870  . . . unique  and  rare  From  the  Burrus 
collection  . . . $400.”  Also  in  the  same  sale  was  the  smaller  drawing  denominated  “ooC” 
and  described  only  as  “pen  and  ink  essay  from  the  Burrus  collection,  6x7  inches”  offered 
for  $250. 

One  wonders  why  a philatelist  of  Burrus’  stature  would  have  bothered  with  such 
simulations,  which  remain  to  plague  future  collectors. 


* According  to  The  Musson  Stamp  Dictionary,  “Jean  J.  Rarre  and  his  son  D.  A.  Barre,  were  en- 
gravers at  the  French  mint  in  Paris  when  the  first  stamps  of  France  and  Greece  were  being  made.  They 
became  famous  engravers  of  stamp  dies.  The  father  engraved  the  die  for  the  first  postage  stamps  of 
France,  issued  Jan.  i,  1849,  and  the  son  engraved  the  die  of  Hermes’  head  design  for  the  first  stamp? 
of  Greece,  issued  Octo.  t.  1861,” 
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More  JEvidence  of  FDM’s  Coecem  for  Stamp  Design 

« 

H erman  Herst,  Jr.  calls  attention  to  the  following  essay-proof-related  memo  of 
President  Franklin  D.  Rossevelt  relating  to  the  design  of  the  1941  air  mails,  Scott 
type  AP17.  It  was  listed  in  an  autograph  sale  catalog  published  by  King  V.  Hostick 
of  Springfield,  Illinois: 

1 15  POSTAL  HISTORY.  FRANKLIN  D.  ROOSEVELT,  President.  Typewritten  Memo  to  the 
President  on  White  House  letterhead,  8vo,  ip,  May  23,  1941,  “The  Postmaster  General  left  this  for 
your  approval  as  to  color;  otherwise,  they  have  been  approved.  The  6c  air  mail  stamp  will  be  issued 
for  sale  on  June  25th.  Frank  Walker  asked  if  you  want  to  purchase  the  first  stamp."  The  .Memo  is 
signed,  “EMW”  (possibly  Roosev'elt’s  aide,  IVIajor  General  Edwin  M.  Watson).  At  bottom,  ROOSE\'ELT 
has  penned:  “OK — E.xcept  the  30c  is  too  close  color  to  the  6c — make  the  30c  more  orange-yHlo" . 
F.D.R.”  Interesting  in  that  it  reveals  Roosevelt’s  concern  with  the  design  of  stamps  issued  by  his  ad- 
ministration. $330.00 

The  50c  stamp  was  issued  in  an  orange  color  on  October  29,  1941. 
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DUTCH  DELFl^  BIBLE  DESIGN  FEATURES  INNOVATION 

On  March  8,  1977,  the  Netherlands  issued  a 55c  stamp  to  commemorate  the  5th 
centenary  of  the  oldest  book  printed  in  the  Dutch  language,  the  “Delftse  Bijbel”  (Delft 
Bible)  as  it  is  called.  The  stamp  features  a reconstruction  of  the  mirror  image  of  the 
lead  characters  “a”  and  “b”  used  in  the  Middle  Ages,  and  a diagram  of  an  electronically 
formed  character  “a”  against  the  background  of  a passage  from  the  “Delft  Bible”,  Job  19, 
verses  23  and  24.  A novelty  in  this  issue  is  that  to  the  right  of  each  stamp  an  information 
tah  is  printed,  containing  the  following  notes  concerning  the  issue:  “Passage  from  the 
Delft  Bihle  (Joh  19  : 23,  24).  Lead  characters  (b  and  a)  and  an  electronically  formed 
a.  Design  Gerrit  Noordzij.  Printers  Joh.  Enschede  en  Zn.  Issue  March  8th,  1977 
Quantity  of  stamps:  200,000  sheets  of  5x  10  stamps.  The  Delft  Bible  i.e.  the  Old  Testa- 
ment exclusive  of  the  Psalms,  was  the  first  book  in  the  Dutch  language  that  was  com- 
posed by  means  of  separate  types  (1284  pages).”  The  stamps  were  sold  with  the  tab 
on  the  right-hand  side. 
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The  Pictorial  Issues  of  French 
Colonies,  1891<'1941 

A Half '^Century  of  Design  and 


By  Robert  G.  Stone 

(Photographs  by  Adrien  Boutrelle) 

Chapter  II.  The  First  Generation  of  Regular  Pictorial  Issues  1904-1917  (Cont.) 
Sect.  C7.  Somali  Coast,  1915  (Scott  A21-23,  Dl;  Yvert  Types  h,  i,  k) 


(Continued  from  Journal  No.  133,  Page  23) 


The  Designer  as  Self-Critic 

Montader  waited  for  three  years  to  reveal  his  promised  critique  of  his  own  work. 
It  was  buried  in  the  midst  of  a general  article  on  the  execution  of  French  and  Colonial 
stamps  {Postilion,  Apr.  1918,  p.  162-3)  • — 

“One  will  permit  me  to  place  in  evidence  something  which  touches  close  to  Postilion. 
M.  A.  Montader  made  a series  for  Somali  Coast  which  appeared  in  1915.  This  set  is 
far  from  being  without  defects  and  I will  criticize  it  with  as  much  freedom  as  if  I did 
not  know  the  author.  In  the  first  place  it  lacks  homogeneity;  it  is  a set  of  samples. 
The  design  for  the  high  values  (bridge  type)  does  not  march  with  the  others,  neither  in 
subject  matter,  nor  ornamentation,  nor  character;  the  frameworks  are  disparate;  the 
lettering  in  the  Negress  type  is  bad,  too  thin  and  hard  to  read.  The  bridge  and  the 
train  in  the  francs  type  are  too  small-scaled  and  it  could  easily  have  been  remedied. 
Nevertheless,  without  false  modesty,  this  series,  such  as  it  is,  is  at  least  one  of  the  good 
ones  and  perhaps  the  best  of  our  Colonies.  Take,  if  you  will,  any  one  of  the  series  of 
Orphelins  (France)  and  compare  it,  for  example,  with  the  2c  of  the  Somali  Coast;  the 
latter  outshines  the  other  by  its  vigor,  its  coloring,  and  relief.  I can  add  that  if  this 
series  were  to  be  redone  the  defects  in  it  would  disappear.” 

That  was  a surprisingly  objective  and  valid  evaluation  for  the  notoriously  opinionated 
designer-artist-philatelic  editor  to  make  of  his  own  work.  We  do  not  agree  that  the  lack  of 
homogeneity  in  the  designs  is  necessarily  a fault.  We  are  happy  to  have  the  variety  of 
“samples”,  as  he  calls  them.  Otherwise,  they  might  all  have  been  as  bad  as  the  bridge 
type!  It  becomes  all  too  clear  now,  that  Montader  really  knew  better;  in  his  eagerness 
to  show  off,  he  imposed  his  artistic  notions  on  to  a medium  not  well  suited  for  them. 

But  Montader  was  very  unhappy  with  the  printing  of  the  stamps,  about  which  he 
unburdened  bis  feelings  in  the  course  of  his  general  critique  of  French  stamp  production 
{Postilion,  1918,  p.  163-4): — “When  operating  under  the  concepts  of  the  Government 
printing  establishment,  one  can  design  the  stamp  and  have  it  engraved  just  the  way  you 
want  it,  and  still  never  wind  up  with  anything  but  a poor  miserable  product  (stamp).  For 
the  Somali  Coast  issue  (of  1915),  those  of  us  who  were  charged  with  surveillance  of  the 
execution  of  the  stamps  for  the  colonies,  at  that  time  (1914)  Mon.  G.  Brunei  and 
myself,  could  not  make  head  nor  tail  of  it  (the  printery  system  of  doing  things).  What- 
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Fig-.  7.  Stamps  of  the  drummer  and  woman  types  (Ic  and  50c)  in  relatively 
clear  printings,  the  50c  being  on  the  chalky  paper.  (Enlarged  two  times.) 


ever  we  were  saying,  whatever  we  were  doing,  and  even  though  we  are  personally 
endowed  with  extraordinary  tenacity,  we  were  frustrated  by  an  insurmountable  inertia. 
We  were  told  the  exact  kinds  of  colors  to  be  chosen,  never  could  we  have  deep  colors 
or  thick  paper  like  the  British  colonies  use.  Everyone  who  had  seen  the  proofs  that  I 
had  had  made  of  these  stamps  understood  the  justice  of  this  criticism:  the  proofs  had 
no  resemblance  to  the  final  printings.  There  was  nothing  one  could  do.  The  design  and 
the  engraving  were  absolute  masterpieces,  but  nothing  of  it  remained  in  the  printings. 
The  printery  has  a special  affection  for  gray,  blue-gray,  and  tinted  chlorotic  nuances. 
On  the  Blvd.  Brune  (locale  of  the  printery)  they  have  a hatred  of  loud  tones.  Why 
does  a red  or  a blue  of  Lorilleux  (an  ink  manufacturer)  have  glamor  on  the  Plon, 
Chaix,  or  Malherbe,  and  not  on  the  Blvd.  Brune.  Mystery.  Note  that  the  printing  of 
this  issue  cost  about  three  times  what  it  would  cost  by  private  industry.  But  the 
administration,  not  having  built  its  printing  plant  for  nothing,  is  shy  on  private  industry 
ever  since  the  Dumonteuil  affair  which  printed  fakes  (of  the  1903  Somalis)  on  Govern- 
ment plates.” 

Montader  once  more  tried  his  metier  at  stamp  designing,  the  1926  Scott  A2  type  of 
Algeria,  which  again  has  the  center  subject  in  a rectangle  set  to  the  right  side — he 
must  have  been  fond  of  that  device. 

Montader  was  probably  not  a “successful”  painter  else  he  would  not  have  gone  into 
the  stamp  business;  but  he  had  studied  art  and  exhibited  at  the  salons  of  the  Soclete  des 
Artists  Francalses  from  1881  on.  Maury  refers  to  him  as  “medalled  by  the  Salon”  so 
he  must  have  won  a few  prizes. 
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Fig.  8.  An  overprint  essay  on  a color  proof  in  issued  colors  of  the  5c,  for  the  pro- 
visional issue  of  1922.  The  overprint  as  issued  had  a much  heavier  border  and  nu- 
merals and  was  dated  “1922”  instead  of  “1921”  as  on  the  essays.  We  have  seen  at 
least  five  different  essays  for  this  overprint  (all  “1921”)  varying  in  style  of  border 
and  numerals,  on  both  the  5c  and  25c  in  issued  colors  of  control-punched  proofs 
with  color  numbers  pencilled  in  lower  right.  The  5c  is  in  green  and  light  green 
(color  nos.  3 and  310),  the  25c  in  blue  and  light  blue. 


The  Hourriez  Die  Essays 

Even  more  remarkable  than  the  originality  of  these  designs  are  the  oversized  die- 
essays  that  engraver  Hourriez  voluntarily  made  for  them  preliminary  to  the  stamp-size 
dies  he  had  to  make.  These  essays  are  about  two  or  three  times  the  size  of  the  stamps 
and  almost  identical  to  them  in  every  detail.  The  only  analogous  essays  we  know  of 
are  the  oversized  ones  that  Dammann  engraved  of  Merwart’s  1901  Congo  designs.  Only 
very  unusual  circumstances  would  cause  an  engraver  to  go  to  such  extra  work  (for 
which  he  was  probably  not  paid).  We  think  the  prohahle  explanation  in  this  case  is 
related  to  the  facts  that  this  was  Hourriez’  first  stamp  commission  and  that  he  was 
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Fig.  9.  An  engraver’s  die  essay  of  the  drummer  type  in  oversized  dimensions,  like 
Fig.  1 and  Fig.  2 made  by  Hourriez  as  preliminary  trials.  In  black  on  ordinary  white 
paper,  impressions  of  the  two  dies  for  the  color  separation,  with  surrounds  show- 
ing burin  test  scratches,  struck  side  by  side  on  the  same  sheet.  These  images  are 
not  quite  twice  the  size  of  the  stamps.  On  the  center-subect  die  surround  is  a 
faint  inscription  (in  reverse)  which  seems  to  refer  to  the  subject  as  “Dance 
Bantiousques”  or  Bantu  Dance,  which  hardly  corresponds  to  the  reality  of  the  design 
nor  to  the  lack  of  Bantu  peoples  in  Somali  Coast.  We  have  also  two  examples  of 
the  two  die-essay  parts  struck  ensemble,  in  green  and  black  and  blue  and  black, 
both  signed  by  the  engraver  and  with  registry  marks  as  in  Fig.  1. 


beholden  to  his  friend  Montader  and  felt  a great  responsibility  to  please  him  (since 
Montader  had  specially  chosen  him  to  do  the  engraving  and  convinced  the  Ministry  to 
hire  him).  Consequently,  Hourriez  was  probably  very  nervous  about  it  and  when  he 
saw  Montader’s  models  was  likely  seized  with  doubt  that  he  could  reduce  such  detailed 
art  to  small  engravings  without  some  mayhem  to  the  originals. 

The  essay  for  the  bridge  type  is  shown  in  Fig.  i,  that  of  the  crossed  spears  type  in 
Fig.  2,  and  for  the  drummer  type  in  Fig.  9.  We  have  not  yet  seen  one  for  the  woman 
type.  In  each  case  the  stamp  dies  very  closely  reproduced  the  details  in  the  oversized 
essays.  But  the  essays  enhance  our  recognition  of  the  fine  points  of  the  designs.  Some- 
how, the  impressionistic  effect  of  the  drummer  design  in  the  stamps  is  lost  in  the  over- 
size essay,  on  which  the  engraving  actually  seems  coarse  ( — the  same  may  prove  to  be 
true  for  the  woman  type  also,  once  we  see  it).  So  perhaps  Montader  ‘knew  what  he 
was  doing”  in  all  the  designs  except  the  bridge-type,  wherein  he  got  carried  away  by 
enthusiasm  and  lunamancy. 
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Fig.  10.  A “collective”  of  trimmed  plate  or  engraver’s  color  proofs  of  all  four  types 
mounted  on  gold  paper  in  sinkages  on  a deckled-edged  linen-coated  cardboard,  with 
Montader’s  signature  at  lower  right.  These  proofs  are  much  sharper  and  cleaner 
than  the  types  of  color  proofs  shown  in  Figs.  3,  4,  and  5.  The  colors  are  unissued 
ones.  Evidently,  the  artist  Montader  had  these  proofs  very  carefully  pulled  for  him 
by  the  engraver  and  mounted  them  as  souvenirs  for  his  friends  and  his  own  port- 
folio. A very  beautiful  document. 
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In  order  to  help  in  visualizing  how  he  could  accomodate  Montader’s  models, 
Hourriez  engraved  these  oversized  dies  first.  Presumably  such  essays  were  made  for 
all  four  designs,  but  we  have  found  copies  only  for  the  bridge  and  dues  types,  which 
we  illustrate  here.  They  give  us  a much  better  idea  of  the  meticulous  nature  of 
Montader’s  originals  and  also  show  Hourriez’  remarkable  ability  as  a relief  engraver. 
The  essay  of  the  bridge  design  permits  us  to  see  just  what  Montader  had  in  mind, 
which  is  almost  impossible  to  do  from  the  stamps.  An  effect  of  the  scene  and  the  sky 
in  the  moonlight  is  well  brought  out;  it  must  have  been  a real  test  of  the  engraver’s 
metier.  The  oversize  essays  of  the  drummer  and  woman  designs  would  certainly  greatly 
enhance  our  appreciation  of  them  likewise;  let  us  hope  they  will  come  to  light  someday.* 

Hourriez  is  regarded  by  many  French  philatelists  as  the  next-best  typo  stamp  engraver 
of  French  20th  century  issues  after  Mouchon.  His  work  includes  the  Mercury, 
Doumer,  Iris,  and  Ceres  stamps  and  a version  of  the  Sow’er  type  on  the  "‘mandats**  forms, 
not  to  mention  a number  of  later  colonial  stamps  (192OS-3OS)  which  we  will  come  to 
discuss  in  due  course. 

According  to  DeLizeray  (“Les  Poincons  Semeuses”,  p.  44),  Hourriez  engraved  the 
“Somali  woman”  type  (stamp-size)  on  a preliminary  die  of  hardwood  and  finished  the 
work  on  an  electro-copy  of  it  in  copper.  The  purpose  of  that  was  to  avoid  cutting  in 
metal  as  much  as  possible,  since  it  is  much  easier  and  faster  to  engrave  in  wood.  But 
he  also  did  engraving  in  steel.  Overall  he  showed  an  ability  to  handle  a variety  of 
problems.  His  designs  for  colonial  stamps  are  even  more  distinctive  than  his  engravings, 
as  we  shall  see,  Hourriez’  die  proofs  show  some  clever  tricks  in  obtaining  registration 
of  the  two  die  parts. 


The  Proofs 

We  have  examples  of  black  master-die  proofs  of  center  and  frame  of  the  drummer 
type  on  India  paper,  without  surrounds;  they  may  be  controlled  with  punches  but  the 
margins  have  been  trimmed  off.  Similar  proofs,  with  or  without  surrounds,  and  in  both 
separate  and  combined  strikes,  no  doubt  exist  for  all  the  types. 

Controlled  secondary-die  proofs  exist  in  colors,  both  for  trial  colors  made  before 
the  first  printings  and  as  bases  for  the  overprint  essays  for  the  1922  provisional  issue 
(see  Figs.  5 and  6). 

We  have  several  small-margined  proofs  in  issued  colors  of  the  stamps  printed  as 
color  changes  during  1925-33,  and  others  are  reported: — for  the  20c,  50c,  i.io,  1.25 
and  i.5oFr.  These  seem  to  be  mostly  plate  proofs  but  some  are  apparently  trimmed 
secondary-die  proofs  (see  Fig.  3).  The  impressions  of  all  of  the  are  rather  mediocre 
and  the  plate  proofs  may  actually  be  a sort  of  printer’s  waste. 

Fig.  10  illustrates  a collective  of  color  proofs,  one  of  each  type,  in  unissued  colors, 
mounted  on  a cardboard  which  is  signed  by  Montader.  It  was  probably  specially  pre- 
pared for  his  personal  use,  and  the  proofs  are  remarkably  clear — with  it  he  could 
justifiably  point  with  pride  to  the  beauty  of  his  work  and  to  the  skill  of  Hourriez. 


* .Just  before  press  time, 
drummer  types. 


the  author  reported  acquiririK  oversized  die  essays  of  the  woman  and 

RRM 


(To  be  continued) 
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Amctioes  Make  News 


T SUALLY,  the  “auction  prices  realized”  feature  appears  toward  the  end  of  each 
issue,  a position  which  does  not  reflect  its  relative  importance  but  only  tradition  and 
graphic  considerations  in  make-up.  However,  since  the  last  issue  of  the  Journal 
appeared,  several  important  sales  have  been  held  which  deserve  “front  page”  reporting  and 
which  do  not  all  lend  themselves  to  the  customary  tabulations  because  of  the  nature  and/ 
or  quantity  of  the  material. 


In  the  philatelic  field  they  are  the  Siegel  Galleries  505th  sale  of  U.  S.  essays  and 
proofs  exclusively,  held  Feb.  8-9,  1977  in  New  York;  the  Jacques  Schlff  “Elite”  Auction 
II  of  Jan.  29,  1977,  also  in  New  York;  and  the  H.  R.  Harmer  Ltd.  sale  of  the  B. 
Leslie  Barker  Belgian  collection  in  London.  In  the  syngraphic  (paper  money)  field  the 
significant  sale  was  held  Jan.  21-22,  1977  by  NASCA — Numismatic  & Antiquarian 
Service  Corp.  of  America” — in  New  York. 


SIEGEL  SALE  OF  U.  S.  ESSAYS  AND  PROOFS  FEBRUARY  8-9.  1977 

ERNEST  WILKENS  REPORTS 

The  consistently  high  level  of  prices  paid  for  material  In  all  categories,  postage  and 

revenue,  essays  as  w’ell  as  proofs,  showed  the  strength  of  the  market  for  this  specialty. 

The  sale  was  well-attended  by  collectors  and  dealers  who  had  come  to  New  York  for 
the  1140-lot  sale. 

In  the  postage  section,  proofs  did  better  than  essays.  Some  proof  prices  were  made 
higher  than  they  might  have  been  by  the  competition  offered  by  a new  group  of  bidders 
In  essays  and  proofs — the  “investors”.  These  are  buyers  who  follow  what  they  believe 
are  trends  and  know  very  little  about  the  material. 

The  revenue  essays  were  the  largest  such  group  to  be  offered  since  the  Little  sale 

by  Siegel  about  15  years  ago.  No  one  buyer  predominated  In  the  essays.  In  the  proofs, 

Richard  Taylor  was  the  major  buyer,  with  all  prices  exceeding  catalog  and  often  double 
catalog.  The  20th  century  large  dies  were  the  rarities  of  this  section.  The  beautiful 
trial  colors  were  strongly  bought. 

There  was  no  mention  of  whose  material  this  had  been.  Much  of  the  postage  had 
been  Tom  Morris’  but  only  a little  of  the  revenue  lots.  I don’t  know  who  had  owned  the 
1869  invert  blocks. 


THE  AUCTIONEER’S  REPORT 

The  highlight  of  the  sale  was  a set  of  blocks  of  the  1869  pictorial  issue  inverted  centers  and  flags 
plate  proofs  on  card  (only  100  issued)  which  brought  $40,000  against  a catalog  value  of  $24,000. 

A plate  block  of  20  on  India  paper  of  the  5c  1861  “first  design”  realized  $3,^00.  A large  die  proof 

of  the  I2C  with  tiny  toning  specks  brought  $1,200  against  a catalog  of  $773.  A ic  “coupon”  die  essay 

(Brazer  63E-Eb)  estimated  at  $150  realized  $900.  A plate  block  of  eight  of  the  “Music  Box”  grill 

essay  (Brazer  79E-Ch)  with  minor  flaws  brought  $850.  An  impressive  block  of  39  of  the  2c  Black 

Jack  plate  proof  on  India  (73P3)  realized  $9,300,  almost  30%  over  catalog.  Ten  1861  issue  large  die 

trial  color  proofs  brought  prices  ranging  from  $800  to  $1900  against  catalog  of  $323  to  $800. 

Twenty-eight  different  blocks  of  the  Atlanta  1861  Issue  plate  proofs  on  card  brought  $3,230  against 
a catalog  value  of  $3,480.  A group  of  1869  Pictorial  proofs  brought  prices  ranging  from  almost  full 

catalog  to  over  double  catalog.  Bank  Note  essays  were  popular,  bringing  prices  in  the  range  of  the  estimates 
to  well  over  these  pre-sale  evaluations. 

Bidding  was  active  on  the  19  lots  of  Columbians  essays  and  proofs.  A set  of  large  dies  printed 

directly  on  card  realized  $4,000  against  $2,830  catalog  value  and  a set  of  die-sunk  large  dies  brought 

$6,230.  Two  beautiful  sets  of  the  Trans-Mississippi  bi-color  essays  realized  $2,700  and  $2,400  respectively 
against  estimates  of  $1,000.  A set  of  large  dies  brought  $5,500  and  a set  of  small  die  proofs  brought 
$2,300,  nearly  double  catalog. 
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20th  century  postage  and  commemoratives  were  well  represented  by  75  lots.  Some  highlights  of 
realizations  in  this  area  include  Pan-American  large  dies,  $1,550;  Louisiana  Purchase  small  dies,  $3,500; 
Jamestown  small  dies,  $2,500;  21  of  the  23  values  of  the  1922  regular  issue,  $5,500;  Huguenot-Walloon 
set  of  large  dies,  $2,900;  Lexington-Concord  set  of  large  dies,  $2,100.  Noteworthy  was  a set  of  2c  and 
5c  Aeronautics  (649P1,  650P1)  which  realized  $2,600,  over  two  times  catalog.  Nine  lots  of  air  post 
large  and  small  die  proofs  brought  $25,700,  nearly  full  to  over  catalog.  Two  sets  of  first  issue  postage 
due  large  die  essays  brought  $1,550  and  $1,450  respectively  against  estimates  of  $350.  Fifty  lots  of 
postal  stationery  essays  and  proofs  from  the  Marcus  White  Collection  showed  proportionally  higher  prices 
than  when  sold  previously.  An  outstanding  group  of  123  revenue  lots  were  knocked  down  for  very 
handsome  prices  only  after  very  fierce  floor  competition.  Double  catalog  was  about  normal  for  the  revenue 
proofs.  ' p 


JACQUES  C.  SCHIFF  “ELITE”  AUCTION  II  JANUARY  29,  1977 

As  Schijff  sales  go,  this  was  a small  one  of  325  lots,  but  all  were  of  unusual  quality 
and  philatelic  interest.  In  the  essay-proof  realm,  the  following  realizations  are  especially 
noteworthy.  Indicative  of  the  fact  that  U.  S.  proof  material  is  truly  becoming  the  “elite” 
specialty : 


PROOFS 


#40-47P,  lc-90c  1875  Reissue  (8),  Set  large  hybrid  die  proofs, 
sunken  on  cards  (140  x 220  mm)  from  presentation  album 
(w/gold  edges),  HR,  VF-Superb,  immaculate,  extremely  rare, 
possibly  1 of  only  2 existing  sets E.  $5,000  to  $7,500. 

#40-47P,  lc-90c  Reissue  1875  (8),  Set  small  dies  mounted  on  card. 

Set  mounted  on  album  page,  VF-Superb  880. 

#56-7,  59,  63,  68,  71-2,  74,  78P,  lc-90c  1861-66  Issue  (9),  Small  die 
proofs  mounted  on  original  presentation  book  page,  inch  rare 
August  issue,  (slight  tear  in  page  clear  of  proofs  &,  in  no  way 
affecting  value  of  proofs).  Superb  1,070. 

#112P-122P,  lc-90c  1869  Issue  (10),  Set  small  hybrid  die  proofs 
(approx  22  x 22mm)  die  sunk  & bordered  in  gold  on  individual 
cards.  Bound  in  black  leather.  Special  issue  presentation 
album  of  the  National  Bank  Note  Co.,  slight  aging  & album 
bit  worn,  VF,  extremely  rare!  Set  hybrid  large  die  proofs 
(of  which  several  sets  exist)  have  realized  between  $5,000  & 

$8,000  in  1976  Schiff  Auctions.  This  book,  which  is  similar 
to  a Roosevelt  Presentation  Book  (except  this  has  one  proof 
per  page)  is  in  our  opinion  scarcer — 

#157TC,  2c  1873  Issue,  Sheet  (200)  w/4  PI#  & Impt  Blks  #4  (2  ea. 

Tops  & Bots),  black,  India  mounted  on  card,  ms  “no.  2”  at  UR, 

NH,  Superb,  Full  sheets  of  proofs  are  extremely  rare  and  are 
usually  found  only  in  museum  or  other  philatelic  archives. 

Est.  $7,500  to  $10,000. 

#210-18P,  lc-90c  1883,  87,  88  Issues  (9),  Small  die  proofs  mounted 

on  original  presentation  book  page.  Superb  910. 

#219-29P,  lc-90c  1890  Issue  (11),  Small  die  proofs  mounted  on 
original  presentation  book  page.  (6c  small  surface  scrape  in 
margin),  VF-Superb  935. 

#230P-245P,  lc-$5  Columbian  (16),  Large  sunken  die  proofs  on 
India,  mounted  on  card.  Immaculate  & fresh,  Ex-Duckworth 
& Hackett,  One  of  the  very  few  sets  known.  A similar  set 
sold  in  our  1st  Elite  Auction  for  well  over  catalog  value  ....  6,675. 

#262P,  $2  Dark  Blue  1894,  PI#  & Impt  Blk  (8)  #84  Bot,  plate  on 
card.  Superb,  This  plate  blk  is  exceptionally  rare!  (probably 
not  more  than  2 exist)  Cat.  as  PI#  Blk  (6)  + 2 Singles  ....  1,100 

#331P-42P,  lc-$l  1908-9  Issue  (12),  Small  die  (2a)  on  yellowish 
wove  paper,  LH  or  HR,  Superb.  w/Philatelic  Foundation 
Certificate  stating  “that  it  is  genuine”  (for  #342P)  4,500. 
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THE  “B.  LESLIE  BARKER”  COLLECTION  OF  BELGIUIVI 
SOLD  BY  H.  R.  HARMER,  LTD.,  LONDON,  FEBRUARY  8-9,  1977 

COMMENTS  BY  THE  EDITOR 

British  and  Continental  collectors  are  well  aware  of  the  philatelic  achievements  of 
the  late  Mr.  Barker,  R.D.P.,  whose  collection  of  Belgian  material  won  many  major 
awards,  including  a gold  at  Belgica  in  1972.  That  portion  of  it  sold  by  Harmer’s  in 
London  included  postal  history  material  and  the  adhesive  issues  through  the  1883  De  La 
Rues,  plus  some  scattered  modern  items.  In  the  adhesive  section  it  is  fair  to  say  that 
about  half  consisted  of  essays  and  proofs.  Therefore  the  elaborately  illustrated  (both 
in  color  and  black  and  white)  sale  catalog  with  its  useful  text  is  a reference  work  on 
the  essays  and  proofs  of  most  of  the  19th  century  Belgian  stamps. 

According  to  the  post-sale  report  of  the  auctioneer,  proofs  of  the  1849-50  Medallions 
issue  made  up  35  lots  which  brought  £32,865,  wdth  five  of  the  Wiener  essays  of  the  20c 
surcharge  bringing  £5,550.  Proofs  and  essays  of  the  “commission  period”  following  the 
Medallions  sold  for  £8,301,  including  £625  for  Wiener’s  original  drawing  of  his  “third 
essay.” 

Some  specific  realizations  were: 

Robinson’s  essay  for  the  Medallions  (Scott  type  Az),  type  I,  small  plate  of  six,  also  full  to  part 
impressions  of  five  other  dies  all  in  brown,  on  the  same  piece,  four  having  the  numerals  lo,  20,  or  40 

engraved,  folded  in  places  and  hole  not  affecting  the  impressions  <£750 

1862-64  Wiener’s  first  essay  20c  surcharge  in  blue  on  20c  red,  types  4 and  6 in  a very  fine  vertical 

pair  £4200 

1883  Dc  La  Rue  issue.  Artist’s  drawing  of  the  unissued  if.  in  red  brown,  with  manuscript  “APPROUVE 
LE  MINISTER  DES  TRAVAUX  PURLICES  H.  OLIN”  and  “ADOPTE  POUR  LE  TYPE  DE  (50 
CENTIMES  SUBSTITUANT  LE  CHIFFRE  50  AU  BAS  DE  LA  VIGNETTE  AU  MOTS  DIX 

CENTIMES)  ” £480 

1925  75th  Anniversary  of  the  First  Belgian  Stamps.  A very  fine  set  of  eight  large  die  proofs,  including 
the  master  die  with  blank  value  tablets  and  seven  progressive  proofs  inscribed  5f.  and  showing  the  various 
stages  of  engraving  of  the  monarch’s  head,  all  signed  and  endorsed  by  G.  Montenez  and  dated  1923-24, 
the  last  dated  April  and  endorsed  “EPREUVE  DEFINITIVE  AVANT  LE  RENFORCEMENT  DE 
LA  MATRICE  (IMPRESSION  ACH.  CHASSEPOT)”,  six  in  black,  the  first  in  blue  and  the  third  in 
purple,  some  very  fine  and  rare  £1250 


THE  NASCA  SALE  OF  COLONIAL,  CONTINENTAL,  CONFEDERATE, 
OBSOLETE,  FRACTIONAL  AND  FEDERAL  CURRENCY  AND  RELATED 

FISCAL  PAPER,  JAN.  21-22,  1977 

ERNEST  JVILKENS  REPORTS 

The  lavish  152-page  catalog  had  hundreds  of  well-produced  illustrations,  and  the 
lot  descriptions  were  the  best  so  far  in  any  catalog  by  a numismatic  firm.  They  included 
the  names  of  the  printers  of  the  bank  notes.  In  the  February  1977  Bank  Note  Reporter 
an  interesting  “review”  from  the  auctioneer  told  how  the  lots  of  proofs  were  estimated 
and  how  the  estimates  worked  out.  Color  and  prettiness  seemed  to  have  triumphed 
over  historical  development  of  printing. 

The  section  of  New  York  obsolete  notes  and  proofs  were  advertised  as  the  Jack 
Guevreklan  collection.  He  is  said  to  be  a prominent  dealer,  but  neither  Dr.  Jackson 
nor  I know  who  he  is  or  was. 

Referring  to  the  auctioneer’s  report,  it  stated  that: 

In  pricing  proofs,  NASCA  operated  on  the  basis  that  any  tricolor  proof  on  original  card  was  worth 
approximately  $173:  and  that  any  bi-color  proof  in  the  same  condition  was  worth  at  least  $123.  Ap- 
proximately $23  was  added  for  items  unlisted  in  Wismer  and  a similar  amount  was  deducted  for  notes 
not  on  original  card.  What  transpired  was  very  obviously  different  from  what  had  been  anticipated, 
but  certainly  it  was  not  in  keeping  with  the  pronouncements  of  some  dealers  who  declared  that  the  estimates 
were  excessive  and  that  few  if  any  of  the  notes  would  draw  more  than  $60  apiece. 
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75th  anniversary  of  the  first  Belgian  stamps,  set  of  progressive  proofs  from  the  Barker 

collection. 


V\  hat  ill  fact  happeiietl  \\  as  tliat  a highly  d iscriniinat inij  ijroiip  of  purchasers  based  Its  bids  on  raritv, 
mnnber  of  colors  employed  and  the  kind  and  variety  of  viirnettes  used.  I'or  instance,  tlie  older  proi'fs, 
particularly  tliose  iiy  I’eter  Maxerick,  l.enex  I'c  Rollmson  itc.,  though  prohahlv  as  scarce  as  or  scarcer 
’I'.an  -(line  ol  tlie  later  proofs  offered,  produced  bids  in  tlie  ramre  of  .'rho  to  $no  apiece,  exam  though  in 
iimi  lasi  s they  x\  ere  unlisted  in  \\  ismer.  (loud  examples  of  this  xxere  lots  7(12  and  7(1?  which  x\  ent  fi>r 
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$60  and  $70  respectively.  On  the  other  hand,  scarcely  a handful  of  lots  later,  a $io  green  over  black 
proof  by  the  National  Banknote  Company,  though  estimated  at  $150,  went  for  $350  in  spirited  bidding. 

The  collectors  of  die  proofs  should  be  pleased  to  hear  that  this  interesting  branch  of  numismatics  ap- 
pears to  be  in  the  ascent.  Whereas,  in  the  May  1976  John  Carter  Brown  sale  such  items  averaged  between 
$5  and  $10  apiece,  the  NASCA  sale  seems  to  have  produced  prices  realized  ranging  from  $10  in  one 
case  up  to  $40  with  the  average  around  $25  or  so,  which  was  the  top  estimate  given  for  all  of  lots  3164 
through  3205. 

Some  specific  realizations  were: 


New  York  City 

$1.  Proof  note,  red  over  black,  similar  to  Wismer  #512  except  that  “Lyman’s 
Protection”  is  placed  in  the  box  at  the  left  in  lieu  of  the  name  of  the 
bank,  as  in  the  issued  note.  A rare  tri-colored  proof  on  India  paper 
only.  Very  Fine  with  pieces  missing  out  of  the  lower  left  and  upper 
right  corners.  4 small  punch  holes  at  right  and  one  small  one  at  the 

($175.-Up)  210.00 

$100.  Proof  by  Rawdon,  Wright,  Hatch  & Edison  with  two  C’s  in  red  over 
black,  (Wismer  #554),  Rare  Tri-colored  proof  in  Unc.  condition 

($175.-Up)  210.00 


Cohoes,  N.Y. 

$20.  Proof  by  the  American  Bank  Note  Co.,  dated  October  1,  1860,  green 
over  black,  on  India  paper  only,  (Wismer  #618).  Unc.  but  staining  at 
left,  mild  repair  work  at  bottom  around  four  small  punch  holes. 

($140.-Up)  220.00 


Philadelphia  Bank 

$50.  Hand-drawn  essai  note  magnificently  colored  in  blue,  yellow,  red, 
brown,  green,  etc.  with  most  of  the  lettering  eliminated.  Beautiful 
piece  with  pencil  notation  on  reverse  “original-hand-made  design  not 
adopted”.  Ex  Affleck.  Very  Fine  ($500. -Up)  230.00 
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GENUINE  CHEMICOGRAPH  PLATE 

Only  $5  Plate  Held  in  Private  Hands 

$5,  Zinc  plate  on  lead  made  for  the  Confederate  States  of  America  made 
by  S.  Staker  & Sons  of  London  (now  part  of  the  Ryman  group).  The 
lower  right  corner  of  the  plate  has  been  damaged  by  being  wrenched 
off  of  the  supporting  woodblock  and  both  upper  corners  are  bent. 

Also,  an  attached  brochure  with  the  complete  history  of  the  plates, 
impressions  made  from  six  different  kinds  now  on  deposit  at  the 
Smithsonian  Institution  and  related  material ($1,500.-Up)  1,000.00 

In  late  1863,  Joseph  Walker,  silent  partner  in  the  well  known  Charleston 
Stationary  & Printing  House  of  Evans  & Cogswell,  volunteered  to  go  to  Europe  on 
behalf  of  the  Confederate  Treasury  to  procure  supplies  for  that  department.  In 
accordance  with  an  agreement  reached  between  Walker  and  S.  Staker  & Sons, 
the  Confederate  agents  in  Europe  were  furnished  with  blank  sets  of  plates  for  $5, 
$10,  $20,  $50,  $100  and  $500-note  backs.  These  notes  derived  their  name  of 
Chemicograph  by  the  fact  that  they  were  created  by  the  etching  of  acid  on  zinc. 
Unfortunately,  the  blockade  runner  with  this  particular  shipment  was  intercepted 
and  the  notes  never  reached  the  Confederacy.  Confederate  Treasury  correspondence 
indicates  that  this  untoward  development  caused  a considerable  amount  of  delay 
in  getting  the  February  17,  1864  notes  out,  particularly  as  Keatinge  & Ball  had  to 
create  the  crude  blue  backs  for  the  $5  up  to  $100  denominations.  No  back  was  ever 
created  for  the  $1,  $2,  or  $500  notes,  although  there  are  essays  for  the  former,  which 
were  not  used  because  the  cost  of  using  them  was  disproportionate  to  the  value 
of  the  notes  printed. 

In  the  1930’s  and  40’s  Philip  Chase  gradually  procured  first  one  and  then  another 
of  these  plates  from  scrap  heaps,  until  he  had  a complete  set.  He  subsequently 
printed  1,000  reprints  from  them  and  then  donated  the  reprints.  Other  than  the 
Chase  plates,  which  are  forever  out  of  circulation,  the  only  other  known  plate  of 
this  series  is  a $20  plate  owned  by  State  Senator  Warren  Henderson  of  Florida. 

DIE  PROOFS 

Die  Proofs  of  vignettes  which  were  used  on  banknotes,  checks,  U.S.  paper  money 
and  other  fiscal  papers  are  rare.  Those  die  proofs  issued  from  the  Bureau  of 
Engraving  & Printing  generally  were  placed  in  presentation  albums  issued  to  high 
ranking  officers  and  other  dignitaries.  The  banknote  companies,  on  the  other  hand, 
issued  such  proofs  either  to  bank  officers  for  review  and  approval  or  the  same 
were  placed  in  sample  books  for  the  salesmen  of  the  banknote  companies  to  show 
to  prospective  customers.  Groups  of  banknote  die  proofs  usually  come  from  the 
estates  of  the  engravers,  salesmen  or  public  officers  to  whom  they  were  presented. 
Occasionally,  where  a banknote  company  has  become  extinct,  or  has  disposed  of 
its  surplus  trash  paper  rather  carelessly,  some  proofs  have  turned  up  on  the 
market.  It  is  customary  for  die  proofs  to  be  printed  on  India  (thin)  paper  and 
then  mounted  on  a thick  cardboard  paper.  Occasionally,  such  notes  are  found 
disengaged  from  the  card.  On  other  occasions,  proof  notes  have  been  cut  up  and 
the  pieces  of  vignettes  pasted  to  other  cards  other  than  those  on  which  they  were 
printed. 

Blacksmith  with  sledge  hammer  standing  by  anvil,  locomotive,  factory  at 
rear.  Imprint  of  Rawdon,  Wright,  Hatch  & Edson  N.Y.  on  12"x6V2" 

card ($15.-25)  30.00 

Two  girls  carrying  wheat  sheaves  with  river  in  background.  Imprint  of 

Rawdon,  Wright,  Hatch  & Edson  New  York  on  12"x6y2"  card.  ($15.-25.)  20.00 

Canal  scene  with  two  canal  boats  being  drawn  by  mules,  train  passing  over 
bridge  and  on  side  of  the  river  by  Rawdon,  Wright,  Hatch  & Edson,  on 

12"x6V2"  card ($15.-25.)  25.00 

Small  harbor  scene  with  8 boats  and  surrounding  buildings  by  Rawdon, 

Wright,  Hatch  & Edson  New  York  on  12"x6y2"  card ($15.-25.)  19.00 

Nike  (Goddess  of  Victory)  with  trumpet  and  laurel  wreath,  eagle  and  Liberty 
by  Rawdon,  Wright,  Hatch  & Edson  New  York  on  11"  x 61/4"  card. 

($15.-25.)  26.00 

Marble  quarry  scene  with  ox  cart  drawing  slabs  of  marble  and  train  being 
loaded  in  background  with  slabs,  by  Rawdon,  Wright,  Hatch  & Edson 
New  York  on  12"  x 61/2"  card  embossed  with  the  Rawdon,  Wright,  Hatch 

& Edson  seal  of  a woman  wearing  a Grecian  helmet ($15.-25.)  27.00 
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Mining  scene  with  men  loading  ore  carts  by  Rawdon,  Wright,  Hatch  & Edson 
New  York  on  12"x6i/^"  card ($15.-25.) 

Stone  Quarry  scene  with  oxen  drawing  wagon  with  rocks  and  stone  cutting 
dericks  in  background  by  Rawdon,  Wright,  Hatch  & Edson  New  York  on 
ll"x6i^"  card.  ($15.-25.) 

“Professor  Morse”  detailed  portrait  of  the  famous  inventor  decorated  with 
medals.  Engraved  and  printed  at  the  Bureau  of  Engraving  & Printing. 
Used  on  $2  silver  certificates  (educational  notes)  of  1896  ....($15.-25) 

“Flag  of  our  Union”  vignette  number  402  by  the  American  Banknote  Co. 
depicting  a woman  with  U.S.  flag,  shield  with  eagle  and  fasces  on  ground. 

($15.-25.) 

“The  Centennial”.  The  Bureau  of  Engraving  and  Printing’s  concept  of 
Columbia  complete  with  Liberty  cap  U.S.  shield  and  sword.  . . .($15.-25.) 

Benjamin  Franklin  instructing  his  grandson  William  Temple  Franklin,  before 
a bust  of  George  Washington.  No  imprint,  but  ABN  Co ($15.-25) 

Standing  portrait  of  Daniel  Webster  probably  c.1849  to  1850  by  Toppan, 
Carpenter  & Co.  of  New  York  and  Philadelphia  and  Boston.  ($15.-25.) 

Alexander  Hamilton  without  any  attribution,  but  quite  obviously  by  the 
Bureau  of  Engraving  & Printing,  for  it  was  used  on  a $20  U.S.  legal 
tender  note  of  1869  Friedburg  design  number  21 ($15.-25.) 

Columbia  with  United  States  flags  and  shield  inscribed  “Union”  with  George 
Washington’s  head.  No  imprint  but  originally  from  the  design  created 
by  Durant  & Co.  and  much  used  by  Waterman  L.  Orsmby,  one  of 
Durant’s  partners ($15.-25.) 

Salmon  P.  Chase,  Secretary  of  the  Treasury  1861-4  under  Lincoln.  Later, 
Chief  justice  of  the  United  States  1864-1870.  Engraved  by  the  Bureau 
of  Engraving  & Printing ($15.-25.) 

Francis  E.  Spinner,  Treasurer  of  the  United  States  as  engraved  by  the  Bureau 
of  Engraving  & Printing  probably  sometime  in  1861  or  1862.  This  was 
probably  a rejected  study  of  that  used  for  third  issue  50c  notes.  ($15.-25.) 

“The  sisters”  engraved  by  the  Hamilton  Banknote  Co.  of  New  York.  The 
three  ladies  involved  look  rather  incongruous  as  they  are  obviously 
dressed  as  youngsters  but  look  almost  matronly ($15.-25.) 

Sailor  with  capstan,  bales,  boxes  and  barrel  engraved  by  Rawdon,  Wright, 
Hatch  & Edson  of  New  York.  There  is  no  known  banknote  use  of  this 
vignette  which  is  quite  scarce ($15.-25.) 

United  States  sailor  with  anchor,  rope,  bales,  etc.  Engraved  by  the  Bureau 
of  Engraving  & Printing  and  used  on  Internal  Revenue  documents  in  the 
1870’s ($15.-25.) 

“The  Mountain  Girl”,  engraved  by  the  Hamilton  Banknote  Company.  The 
young  woman  in  question  bears  a remarkable  similarity  to  the  early 
pictures  of  Annie  Oakley,  the  famous  western  woman  with  a gun. 

($15.-25.) 

“Waiting  at  the  lock”,  a scene  engraved  by  the  American  Bank  Note  Co. 
of  New  York  of  two  positillion  riders  on  the  canal  waiting  for 
their  boats  to  get  through  the  locks ($15.-25.) 

Revolutionary  troops  entrenching  on  Dorchester  Heights  (?)  under  the 
direction  of  an  officer.  Believed  to  be  an  imprint  of  the  American  Bank- 
note Co.  of  Boston ($15.-25.) 

Equestrian  statue  of  Washington  with  horse  rearing.  Remounted  on  white 
card  with  no  imprint  and  engraver  otherwise  unknown ($10.-20.) 

Commerce  (a  woman  with  caduceus  leaning  on  bale  and  barrel  with  harbor 
river  and  similar  transportation  scenes  in  the  background)  Engraved 
by  Rawdon,  Wright,  Hatch  & Edson  New  York  and  used  on  numerous 
banknotes ($15.-25.) 

“Waiting  for  the  signal”  train  yard  vignette  by  the  Hamilton  Banknote  Co. 
of  New  York ($15.-25) 

“Valley  Forge”  soldiers  gathering  wood  for  a small  fire  done  by  the  Bureau 
of  Printing  & Engraving ($15.-25.) 

Sheep  and  cow  being  driven  through  the  gate.  No  imprint  but  judging  by 

the  clothing  and  the  styles  probably  by  Rawdon,  Wright,  Hatch  & Edson 
of  New  York ($15.-25.) 

Train  emerging  from  a tunnel.  There  is  no  imprint  and  the  workmenship 
is  obviously  that  of  one  of  the  lesser  banknote  firms ($10.-20.) 

Ohio  (?)  River  scene  with  men  taking  long  rafts  down  river  under  a steel 
trestle  bridge  in  hilly  country.  Engraved  by  the  Danforth,  Wright  & Co. 
New  York  and  Philadelphia ($15.-25.) 
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PROOF  CHECKS  AND  DRAFTS 

Printer’s  proof  of  Alexander  Hamilton  first  Secretary  of  the  U.S.  Treasury 
1789-95  done  by  the  Hamilton  Banknote  Co.  of  New  York  and  sub- 
sequently used  on  an  unissued  check  dated  188 — . 2 Pcs ($25.-35.)  35.00 

Woodrow  and  Beach  Ironworks  Proof  check  on  the  Phoenix  National  Bank 
of  Hartford,  Connecticut  with  ironworks  headquarters,  left;  and  two 
other  smaller  vignettes.  Printed  by  the  Major  & Knapp  Engravers 
Manufacturers  and  Lithographers  Co.  of  71  Broadway,  New  York  City, 

N.Y ($15.-Up)  30.00 

Proof  check  of  the  Bank  of  Rochester,  N.Y.  engraved  by  Underwood,  Bald, 
Spencer  & Huffy  with  Commerce  holding  shield  with  Perseus  head  at 

left.  Mercury  and  Ceres  at  top ($15.-Up)  30.00 

Proof  draft  of  Nathan  McGehee  banker  engraved  by  Durand  & Co.  of  New 
York.  Vignette  of  Columbia  with  American  flag,  shield  and  eagle  flying 
at  center;  Ceres  at  right  end  with  various  fruits,  flowers,  etc.  at  left. 

A beautiful  and  early  engraving ($20. -Up)  30.00 

Proof  check  in  close  range  pink  tint  plate  for  the  Trustee  for  the  South 
Minnesota  Railroad  Co.  payable  on  the  Bank  of  America,  New  York 
dated  1806  blank.  “Special  land  trust  outlined  in  white  (indicating  that 
the  drafts  were  payable  on  federal  grant  funds)  and  engraved  by  Estor 

& Smith  61  Cedar  St.,  New  York ($15. -Up)  30.00 

Proof  stock  certificate  of  the  New  Hope  and  Delaware  Bridge  Co.  engraved 
by  Rawdon,  Wright,  Hatch  & Co.  of  New  York.  At  left  is  Hope  with 
anchor  combined  with  arms  of  Pennsylvania  in  the  upper  right  and  New 

Jersey  in  the  lower  center  border ($15.-25.)  16.00 

Indian  Brave  sitting  on  ground  before  dead  deer  on  river  bank.  Engraved 
by  the  American  Banknote  Co.  of  New  York  as  can  be  seen  from  Rock- 
holt,  Minnesota,  St.  Paul,  number  36 ($15.-25.)  29.00 


This  Bank  of  Bonjal,  Calcutta  1000  rupees  undated  iiuifaee  proof  on 
thick  card  hroiu/ht  Cjgo  against  an  estimate  of  Cgp;o  at  the  Stanley 
Gibbons  Auetions  bank  note  sale  of  Dee.  75,  iQjb.  It  'zcas  engraved  by 
JI’^.  II.  Lizars,  Edinburgh , and  has  a renter  vignette  of  Britannia  seitn 
female  figures,  and  an  Indian  river  seene  in  the  background . 
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Political  Cartoon  Bank  Note  Reproduced  aj^d  Explained 
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Great  Locofoco  J uggernaut,  A New  Console-a-tory  Sub-Treasury  Rag-Monster : A 
Cartoon  Bank  Note  by  D.  C.  Johnston,  by  Malcom  Johnson  (Imprint  Society,  Barre, 
M assachusetts,  1971). 


'^HIS  slim  volume  is  merely  the  appetizer  for  the  syngraphist;  the  meat  is  the  engraved 
cartoon  bank  note  which  is  laid  in.  The  book’s  colophon  indicates  the  cartoon  by 
D.  C.  Johnston  is  restruck  from  the  original  copperplate  belonging  to  the  American 
Antiquarian  Society,  Worcester,  Massachusetts. 


David  Claypool  Johnston,  1798-1865,  was  apprenticed  to  a Philadelphia  engraver, 
and  became  a cartoonist,  political  satirist,  actor,  illustrator,  lithographer,  publisher  and 
teacher.  He  designed  $100  and  $500  bank  notes  for  the  Ohio  Exporting  and  Importing 
Company,  Cincinnati,  and  small  denominations  for  the  Oriental  Bank,  Boston.  A bio- 
graphical sketch  of  him  comprises  the  first  chapter. 


A 15-page  summary  of  the  Bank  of  the  United  States  controversy  of  the  Jackson 
and  Van  Buren  administrations,  and  the  establishment  of  the  sub-treasury  system  com- 
prises the  second  chapter. 


The  final  chapter  is  a detailed  interpretation  of  Johnston’s  anti-  sub-treasury  cartoon 
“Eng’d  by  the  Locofoco  Shinplaster  Engraving  Co.”  in  1837.  The  denomination  is  “Good 
for  a Shave,  Shinplaster  I2p2  Cents,”  and  depicts  office  holders  hauling  the  wagon  of  the 
Treasury  over  the  bodies  of  the  public.  Forecasting  the  greenback  controversy  of  40 
years  later,  it  shows  “Yellow  Boys,  [gold  coins]  Office  Holders  Pay”  and  “Treasury 
Rags,  Peoples  Pay.”  Jackson,  Van  Buren,  and  John  Bull  are  caricatured,  with  Thomas 
Hart  Benton  and  others  punned  in  the  text. 


Great  Locofoco  Juggernaut  is  a finely  bound  36-page  brevity  with  esoteric  numismatic 
connotation.  And  the  engraving. 


Forrest  W.  Daniel 


The  Irish  love  of  horses  is  reflected  in  the  1975  Europa  stamp  which  features  a 
detail  from  the  painting  “Castletown  Hunt”  by  an  i8th  century  native  artist,  Robert 
Healy. 
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By  CLIFFORD  LEAK 


/// 


Natiomars  Tittle  Train  Makes  It  to  tlie  Station 

The  little  wood-burning  locomotive  has  made  its  run  over  bank  notes,  the  three-cent 
1869  U.  S.  stamps  and  bond  coupons  of  several  different  issuing  agencies  (see 
Journal  No.  133). 

Now  it  appears  that  the  National  Bank  Note  Company  got  its  little  train  to  arrive 
at  a station.  The  train  vignette  shown  is  taken  from  an  i86o’s  era  share  certificate  of  the 
Buffalo  & Erie  Rail  Road.  This  engraved  illustration  is  identical  to  one  used  on  an  early 
issue  bank  note  of  the  Confederacy — the  $100  denomination  issued  at  Montgomery, 
Alabama  in  1861. 
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Also,  the  small  eagle  vignette  at  the  bottom  of  the  Buffalo  & Erie  certificate  ap- 
pears to  relate  to  an  essay  item.  On  page  33  of  Brazer’s  original  catalog,  the  item 
s6E-(i  shows  an  eagle  that  appears  identical  to  that  on  the  share  certificate. 

3'his  essay  is  “attributed  to  Butler  and  Carpenter.”  I contend  that  it  should  be 
a product  of  the  National  Bank  Note  Company  inasmuch  as  the  company’s  logo  ac- 
companies the  vignette  shown  on  the  certificate. 
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Eagle  vignette. 


Close-up  of  the  barrels  on  the  platform  which  shows  the  designer's  initials. 


Brazer  gives  a width  dimension  as  27mm;  that  agrees  in  both  cases.  The  feather 
arrangement,  arrows,  branches,  shield,  and  stance  are  too  similar  to  be  coincidental 
engravings  of  two  companies. 

I have  brought  this  to  the  attention  of  Falk  Finkelburg  for  his  consideration  in  the 
revision  of  Brazer’s  work. 

finally,  is  it  possible  that  James  Macdonough  was  the  designer  of  the  train  vignette? 
Examination  of  the  board  that  runs  diagonally  across  the  barrel  which  lies  on  its  side 
on  the  loading  dock  reveals  the  lightly  sketched  initials  “JAI”.  4'hey  are  visible  under 
a 10  power  glass  but  may  not  show  up  in  the  illustration  here. 


The  Essay-Proof  Journal  No.  134 


75 


By  GLENN  E.  JACKSON 


V 


HILE  sheet  music  with  a philatelic  theme  is  fairly  well  known, ^ similar  pieces 
of  paper  Americana  with  a numismatic  or  syngraphic  theme  seem  to  be  rather 
rare.  Shown  here  are  the  covers  of  two  minstrel  show  ^ song  sheets  which  boast 
of  attractive  paper  money  designs.  They  also  have  lyrics  with  socio-economic  and  political 
Implications.  Both  were  sung  by  Bryant’s  Minstrels  and  published  by  Wm.  A.  Pond  & 
Co.  Probably  the  designer  of  both  sheets  was  the  same,  judging  by  the  art  style.  Dan 
Bryant’s  signature  appears  on  the  simulated  bank  notes  on  “How  Are  You  Green-Backs!’’ 
along  with  “Wm.  A.  Pond  & Co.’’  The  latter  signature  plus  “Geo.  H.  W.  Bird”  appears 
on  “Greenbacks!”.  Both  covers  are  in  black  and  green.  The  songs  were  copyrighted  by 
W.  A.  Pond  in  1863. 

Transcriptions  of  the  lyrics  follow: 


. ' ' ; GREENBACKS! 

SONG  /C 

I.  How  are  you  Greenbacks  ten  or  twenty! 

ClIO’S 

Four  forty  on  the  turnpike  gate:  How  are  you  Father  Abra’m? 


SONG 

From  one  to  five,  I have  got  plenty! 

CHO’S 

Then  while  we  sing,  the  heel  tap  ring  And  the  ban-jo  sounds  like  a jim-jam. 

SONG 

t 

Five  dollars  now  is  quite  a sum,  too, 

CIW’S 

Four  forty  on  the  turnpike  gate.  How  are  you  Father  Abra’m? 

SONG 

Gold  is  worth  more  than  what  it  comes  to! 

CIIO’S 

Then  while  we  sing,  the  heel  tap  ring.  And  the  banjo  sounds  like  a jim-jam. 


(CHORUS) 

Look  to  the  East,  look  to  the  west.  Look  way  over  dar, — 

The  rail-road  leads  to  the  coo-koo’s  nest.  Then  jump  on  board  the  car ; 

So  good  bye  to  the  fair  sex  And  good  bye  to  the  thing  call’d  a greenback 
“0-ver  the  left  we’re  coming  Three  hundred  million  more! 

(CHORUS) 

2.  Government  wheels  scream  out,  while  turning, 

“More  soap!  to  keep  the  “Ex”  from  burning!” 

Now  Chase  he  is  a clever  laddy. 

But  Father  Abra’m  is  his  daddy. 
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(CHORUS) 

3.  If  you’ve  sore  eyes  and  can  t endure  em, 

Look  at  the  “Greenbacks:”  that  will  cure  ’em; 

Hard  times  is  nothing  but  a scare-crow, 

For  Greenback  “money  makes  the  mare  go . 

(CHORUS) 

4.  Wall  Street  is  but  a small  plantation, 

Too  small  to  ever  rule  the  nation: 

Old  Father  Abe  don’t  care  about  it. 

He  sets  on  very  well  without  it. 
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(CHORUS) 

i.  Three  hundred  dollars  is  a “clean”  tax, 

When  one  has  pockets  lined  with  Greenbacks: 

But  when  this  war  conies  to  an  ending, 

Some  characters  will  need  some  mending! 
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HOW  ARE  YOU  GREEN-BACKS! 

1.  We’re  coming  Father  Abram,  One  hundred  thousand  more, 

Five  hundred  presses  printing  us  from  morn  till  night  is  o’re : 

Like  magic,  you  will  see  us  start  and  scatter  thro’  the  land. 

To  pay  the  soldiers  or  release  the  border  contraband. 

CHORUS.  With  our  promise  to  pay,  “How  are  you  Secretary  Chase?” 

Promise  to  pay.  Oh!  dats  what’s  de  matter 

2.  We’re  coming  Father  Abram,  One  hundred  thousand  more. 

And  cash  was  ne’re  so  easily  e-vok’d  from  rags  before; 

To  line  the  fat  contractors’  purse,  or  purchase  transport  craft. 

Whose  rotten  hulks  shall  sink  be-fore  the  winds  begin  to  waft, 

CHORUS.  With  our  promises  to  pay,  “How  are  you  Gid-eon  Welles,  Esquire?” 
Promise  to  pay.  Oh!  can’t  you  fix  the  date? 

3.  We’re  coming  Father  Abram,  one  hundred  thousand  more, 

I hope  a present  blessing,  though  perhaps  a future  foe ; 

The  simple  terms  on  which  we  come,  are  hardly  worth  a fuss. 

Now,  Abe,  as  we  may  father  you,  I hope  you’ll  Father  us. 

CHORUS.  With  your  promise  to  pay.  How  are  you  “Cousin  Postage  Stamps” 
Promise  to  pay-No  more  Rappahannock’s. 

4.  We’re  willing  Father  Abram,  one  hundred  thousand  more 

Should  help  our  Uncle  Samuel  to  proscecute  the  war. 

But  then  we  w'ant  a chieftan  true,  one  who  can  lead  the  van. 

Geo.  B.  McClellan,  you  all  know',  he  is  the  very  man. 

CHORUS.  With  his  potomac  Army  Grand,  Peace  once  more  will  smile  on  us. 

His  Potomac  Army  Grand,  Three  cheers  for  little  Mac. 

5.  We’re  coming  Father  Abram,  one  hundred  thousand  more. 

To  march  with  gleaming  bayonets  upon  the  traitor’s  shore. 

But  you  must  give  us  Generals  on  whom  we  can  depend. 

And  not  let  paper  Generals,  drive  off  our  faithful  men, 

CHORUS.  With  our  promise  to  pay.  How  are  you  “Bull  Run  Russell” 

Promise  to  pay-“Pop  goes  the  weasel.” 

6.  We’re  coming  Father  Abram,  nine  hundred  thousand  strong. 

With  nine  hundred  thousand  darkies,  sure  the  traitors  can’t  last  long 
With  Corporal  Cuff  and  Sargent  Pomp,  to  lead  us  in  the  melee. 

And  at  their  head,  without  a red.  Our  Brigadier  General  Greely, 

CHORUS.  With  our  promise  to  pay.  How  are  you  “Greely’s  subscription  list” 
Promise  to  Pay-“Nip  up  de  dooden  doo. 

7.  We’re  coming  Father  Abram  nine  hundred  throusand  more. 

With  the  greatest  fighting  hero,  that  lives  upon  our  shore: 

He  fought  in  all  the  Battles  won,  and  shed  his  blood  most  freely. 

But  he’s  fought  them  with  the  Tribune,  and  his  name  is  Gen’l.  Greely. 

CHORUS.  With  our  promise  to  pay.  How  are  you  “Black  Brigade” 

Promise  to  pay-Three  cheers  for  Father  Abe! 


1.  In  the  14th  American  Philatelic  Congress  book  of  1948,  the  paper  “Philately  in  Sheet  Music” 
by  Joseph  Carson  lists  46  song  sheets  with  philatelic  interest  and/or  illustrations,  including  the  famous 
“American  Stamp  Polka”  and  the  “Postal  Card  Galop”,  both  copyrighted  by  William  A.  Pond  & Co., 
publishers  of  the  greenback  songs  illustrated  here. 

2.  Minstrel  shows  were  variety  shows  in  which  performers,  some  in  blackface,  sang,  danced  and 
told  jokes,  often  reflecting  a travesty  of  Negro  life. 


BRITISH  ESSAY  RESEMBLES  BAVARIA  19 ii  ISSUE 

Advertised  as  part  of  the  H.  R.  Harmer  Ltd.  Jan.  24-25,  1977  sale  was  an  “inter- 
esting essay  of  unknown  status  for  the  George  V issue.”  It  appears  to  be  a mock-up 
based  on  the  frame  of  Bavaria  Scott’s  Type  A9,  with  George  V’s  photograph  pasted 
in  and  the  country  name  added — a most  unusual  feature  since  Britain,  of  course,  never 
uses  the  name. 
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ESSAYS 


For 

U.  S.  Adhesive  Postage  Stamps 

By  Clarence  W.  Brazer 
Revised  By  Falk  Finkelburg 


IMPORTANT..PLEASE  READ! 

Procedures  for  Amending  These  Listings 

All  correspondence  about,  additions,  corrections  and  objections  to  the  following 
listings  should  be  directed  to  Falk  Finkelburg,  Box  237,  Coram,  NY  11727,  the 
compiler,  not  to  the  editor  of  this  magazine. 

These  serialized  listings  are  to  be  regarded  as  preliminary  to  the  final  catalog 
in  book  form.  In  order  to  make  the  latter  as  accurate  and  useful  as  possible, 
responsible  comments  and  assistance  are  welcomed  by  Mr.  Finkelburg. 


1867  Essays  by  Natioeal  Baaik  Note  Co. 


83E-Ba 

83E-B.  THREE  CENTS. 

Block  sinkage  66x76  mm. 

Same  lithographed; 

a.  Head  only,  face  dotted,  on  solid 
color  65x76  mm.; 

black 

red-violet 

olive-black 


b.  Same  typographed,  irregular  edge, 
on  card; 

grey  black 

c.  Head  only,  face  lined,  on  solid  col- 
or 64x72  mm.; 

black 

scarlet 


83E-Bd 

d.  Plate  essays  on  hard  white  trans- 
parent wove  paper; 
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Complete  design 
dark  red 

e.  Same  on  more  opaque  white  wove 
paper; 

dim  red 

f.  Same  on  Gibson  patent  coated 
opaque  white  paper  generally 
crinkled.  The  lathework  design  is 
generally  poorly  printed; 

orange-red 
deep  orange-red 
pink 

dull  yellow 

deep  yellow-orange 

dull  yellow-orange 

brown-yellow 

brown 

green 

blue-green 

blue 

light  blue 

g.  Same  on  semi-transparent  white 
wove  paper; 

dull  pale  blue 
green 

dull  yellow-orange 

h.  Same  on  pale  green  paper  clearly 
printed; 

dark  g-b.  green 

i.  Same  on  white  wove  paper  gummed 
and  grilled  13x16  mm.,  grill  points 
down; 

dark  blue 

j.  Same  on  lilac-gray  paper  gummed 
and  grilled  13x16  mm.; 

dark  blue 
dull  red 
black 

k.  Same  gummed  and  perforated  12 
(no  grill),  on  white  paper; 

red 

light  red 

pale  red 

light  orange-red 

deep  yellow-orange 

brown 

dark  green 

deep  blue 

dull  b-g.  blue 

gray-black 

l.  Same  with  letter  A or  B manu- 
script, in  upper  left  corner; 


m.  Same  grilled  13x16  mm.  gummed 
and  perforated  12,  grill  points 
down; 

black 

grey-black 

pale  red 

light  red 

orange-red 

deep  orange-yellow 

brown 

dark  brown 

green 

blue 

dark  blue 

n.  Same,  manuscript  “s  No.  6.”  on 
back; 

red 

grey-black 
dark  blue 

o.  Same  as  “m,”  but  grill  points  up; 

red 

pink 

pale  rose 
brown 

orange-yellow 
deep  red-orange 
green 
dull  blue 
dull  light  blue 

p.  Same  as  “o,”  pair  with  oval  can- 
cellation in  blue  “American  Bank 
Note  Co.  April  17,  ’79”; 

pink  (very  rare) 

q.  Same  on  greenish  gray  chemical 
paper,  perforated  12  grilled  13x16, 
no  gum;  (scarce) 

black 

green 

dark  blue 

orange-red 

light  yellow-grey 

light  red-grey 

r.  Same  as  “q,”  but  no  grill  (scarce); 

red 

rose 

s.  Same  on  pelure  paper,  no  grill, 
imperforate,  gummed; 

dim  red  (scarce) 

t.  Same  as  “s,”  but  perforated  12; 

dim  red  (scarce) 


red  (rare) 
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65E-C.  THREE  CENTS. 

Plate  impressions  of  the  issued 
1861  3c  design  overprinted  with 
various  safety  network  designs. 
Inks  probably  fugitive. 


65E-Ca 

a.  Impression  from  a bottom  margin 
portion  of  the  3 cents  plate  with  a 
vertical  pair  and  portions  of  the 
adjoining  designs  on  each  side, 
printed  in  color  and  overprinted 
from  a die  54x71  mm.  or  more, 
containing  small  letters  ONE  re- 
peated many  times  in  41  vertical 
lines  in  40  mm. 

On  India  paper  58x80  mm.  imper- 
forate; (scarce) 

rose-pink;  overprint  deep  orange 
yellow 

b.  A block  of  six  inscribed 

J.  Sangster  Pat.  190376,  Jan.  6, 
1877. 

c.  3c  1861.  Trial  color  proof  in  black 
overprinted  with  a design  in 
orange  reading  “VEINTE”,  in 
minature  sheet  of  nine,  perforated 
12; 

Only  one  known 


65E-Cc 


The  following  group  of  plate  es- 
says, with  safety  network  over- 
print, are  amongst  the  rarest  of 
essays,  less  than  five  of  each  known 


65E-Cd. 
Type  A 

65E-Cd  overprint  Type  A 
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Thorp  patent  No.  95624 
October  5,  1869 

dl.  dull  violet,  overprint  grey 
d2.  rose-red,  overprint  grey-blue 
d3.  violet,  overprint  grey-tan 

Same  imperforate 

d4.  pale  olive,  overprint,  pale  tan 
d5.  green,  overprint  grey -tan 


Same  imperforate 

dl4.  rose-red,  overprint  pale  tan 
dl5.  pale  rose-red,  overprint  pale  tan 
dl6.  yellow-brown,  overprint  tan 


65E-Cd 
Type  B 

65E-Cd  overprint  Type  B 

d6.  green,  overprint  pale  tan 
d7.  violet,  overprint  grey-tan 
d8.  dull  red-brown,  overprint  pale 
brown 

d9.  dark  dull  red-brown,  overprint, 
pale  brown 


65E-Cd 
Type  D 

65E-Cd  overprint  Type  D 

dl7.  dull  violet,  overprint  grey  blue 
dl8.  rose  red,  overprint  grey-blue 
dl9.  light  red-brown,  overprint  pale 
brown 

d20.  dark  green,  overprint  dull  blue 

Same  imperforate 

d21.  pale  olive,  overprint  tan 
d22.  ultramarine,  overprint  tan 
d23.  dull  violet,  overprint  gray  blue 
d24.  dull  violet,  overprint  pale  green 
d25.  dark  green,  overprint  dull  blue 


65E-Cd 
Type  C 

65E-Cd  overprint  Type  C 

dlO.  dull  violet,  overprint  grey-tan 
dll.  dull  red,  overprint  grey-blue 
dl2.  rose-red,  overprint  grey-blue 
dl3.  green,  overprint  grey-tan 


84E-D 

84E-D.  TWO  CENTS. 

Size  of  design  20.5x26.5  mm.  En- 
graved in  relief  for  surface  print- 
ing, 84E-D  & 85E-F  on  same  die  20 
mm.  apart.  Lathework  engraved 
by  Edmund  Oldham.  Also  essayed 
for  envelopes  on  thick  papers. 
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a.  Impression  from  untrimmed  die, 
30x42  mm.  Printed  on  monogram 
85E-FF  ribbed  paper  in  same  color; 
(rare) 

pale  rose 

b.  Same  on  stiff  glazed  paper  63x50 
mm.  (scarce); 

black 

c.  Impression  from  trimmed  die,  on 
India  paper  mounted  upon  thick 
soft  card,  leaving  colorless  portions 
in  relief;  (rare) 

black 

red 

orange 

violet-red 

d.  Same  on  white  wove  imperforate 
35x40  mm.  gummed;  (rare) 

blue 

albino 

e.  Same  on  white  wove  paper,  per- 
forated 12,  gummed;  (rare) 

smoky  violet-red 


85E-F 

85E-F.  THREE  CENTS. 

Size  of  design  21x25.5  mm.  En- 
graved in  relief  for  surface  print- 
ing. Also  essayed  as  envelopes  on 
thick  papers. 

a.  Impression  from  untrimmed  die 
showing  color  30x42  mm.  (rare); 

On  stiff  ivory  paper. 

black 

rose 

orange 

blue 

b.  Untrimmed  die  with  85E-Db  both 
embossed. 

On  India  paper;  (very  rare) 
yellow-orange 


c.  Impression  from  trimmed  die, 
heavily  struck  on  India  paper, 
mounted  on  card,  colorless  parts 
particularly  the  shield,  in  relief; 

black 

red 

orange 

d.  On  wide  laid  paper  with  U.  S.  mon- 
ogram perforated  12,  gummed; 

pale  rose 

dull  brown-yellow 

e.  On  greenish  wove  paper  grilled 
10x12  mm.,  points  down,  gummed, 
imperf . ; 

dull  brown 

f.  On  white  paper  perforated  12, 
gummed;  (rare) 

smoky  violet-red 

green 

g.  Same  underprinted  design  only  on 
thin  white  wove  paper;  (rare) 

light  blue 

albino 


86E-Aa 

86E-A.  ONE  CENT. 

1861  Ic  frame  only. 

a.  Die  on  thin  crisp  paper  under- 
printed with  safety  design;  (rare) 

black  on  dull  olive  green 
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86E-Ab 


b.  Same  on  pink  paper,  gummed, 
grilled,  11x13,  points  down,  imper- 
forate (rare); 

red-brown 


c.  Same  on  pink  “laid”  paper. 


85E-GC 

circa  1867. 

By  National  Bank  Note  Co. 

85E-G.  THREE  CENTS. 

Size  of  design  20x26  mm.  Size  of 
block  64x76.5  mm. 


red  (rare) 

d.  Same  on  pale  pink  paper; 

red-brown  (rare) 

e.  Same  on  transparent  white  paper 

red-brown  (rare) 

f.  Same  on  thick  yellow  paper  (rare) 

g.  Same  on  thin  transparent  white 
paper  perforated  12,  gummed  and 
grilled  11x13  points  down;  (rare) 

red-brown 

h.  Same  imperforate,  gummed; 

red-brown 


86E-Ai 

i.  Same,  with  monogram  vignette.  On 
transparent  white  stamp  paper  per- 
forated 12,  gummed;  (rare) 

red-brown 


Designed  by  James  Macdonough. 
Lathework  by  Jos.  L.  Lindsley. 
Engraved  by  Alfred  Jones.  Frame 
engraved  by  D.  S.  Ronaldson. 
Typographed  impression.  Patented 
by  Wm.  W.  Bierce,  Pat.  No.  192- 
968.  7-10,  1877 

a.  Head  only  on  solid  color.  On  stiff 
yellowish  wove  paper  about  32x37 
mm.  (scarce).  Size  of  die  65x76 
mm.; 

black 

blue-green 

b.  Typographed  vignette  only.  On 
card  board  66x100  mm.  (rare); 

black 

blue-green 

blue 

c.  Same  on  proof  paper;  (scarce) 

bright  blue 
black 

deep  blue-green 

d.  From  the  untrimmed  block  show- 
ing a colorless  rectangle  22x27  mm. 
about  the  design,  the  broad  outer 
edge  being  in  color.  On  stiff  yel- 
lowish wove  paper,  complete  de- 
sign; (scarce) 

black 

blue-green 

violet-brown 

bright  violet-red 

red-violet 

buff 

e.  Same  on  proof  paper,  (scarce); 

buff 

deep  blue-green 
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red-brown 

carmine 

black 

f.  Same,  oval  is  perforated  16  nearly 
touching;  the  white  space  around 
the  stamp  is  perforated  12;  (rare) 

carmine 

g.  Same  on  stiff  ivory  paper  about 
28x32  mm;  (scarce) 

black 

carmine 

yellow 

dark  blue-green 
rose- violet 

h.  Same  with  no  color  outside  design. 
Block  of  four;  (scarce) 

carmine 

Block  of  eight  with  vertical  pairs; 
orange 

dull  yellow-green 
dark  green 
dark  violet 

i.  Same  on  deep  orange  surfaced 
white  wove  paper;  (rare) 

carmine 

j.  Same  perforated  12,  gummed; 
(rare) 

carmine 

k.  Same  imperforate  on  yellow  sur- 
faced wove  paper; 

carmine 

l.  Same  with  outer  color  removed. 
On  white  wove  stamp  paper  64x90 
mm.  gummed  imperforate  with  im- 
print below; 

carmine 

scarlet 

dim  orange-red 
orange 

dull  yellow-orange 
pale  dull  yellow 
brown 
lemon 

yellow-green 
dull  olive-green 
dull  greenish-gray 
dim  blue-green 
dull  blue 
dull  red-violet 
pale  red-violet 

m.  Same  in  pairs  tete-beche  each  with 
N.  B.  N.  C.  imprint; 

carmine  and  orange 
buff  and  pale  lilac 
dark  orange-brown  and  yellow 
dull  green-gray 


Perforation  patent  192968  by 
William  W.  Bierce  July  10,  1877, 
half  assigned  to  John  C.  Spencer 
of  N.Y,  See  also  Bierce  Pat. 
194212  Aug.  14,  1877. 

n.  Same  as  “1,”  but  oval  perforated 
16  and  stamp  perforated  12;  also 
exists  without  paper  outside  per- 
forations; 

carmine 

pale  rose 

dim  scarlet 

dull  scarlet 

dim  orange-red 

light  red-brown 

dark  brown 

orange 

dull  orange 

dismal  orange 

dull  brown-orange 

pale  dull  yellow 

dull  brown 

yellow-brown 

dull  olive-green 

dim  dark  orange-yellow 

light  yellow-green 

green 

dim  blue-green 
dark  blue-green 
dull  greenish-gray 
dull  yellowish-gray 
dull  blue 
dim  red-violet 
dull  red-violet 
pale  red-violet 
red-violet 

o.  Plate  with  designs  spaced  7 mm. 
apart  imperforate  printed  in  two 
colors  shading  down  into  each 
other  in  rainbow  colors.  Exists  in 
2x4  block  of  8.  On  wove  paper; 
(scarce) 

red-brown  to  dark  orange 
dark  oranee  to  brown-red 
brown-olive  to  red-brown 
red-brown  to  yellow-green 
yellow-green  to  dull  carmine 
dull  carmine  to  yellow-green 
blue-green  to  dull  carmine 
dull  carmine  to  brown-olive 
brown-olive  to  dull  carmine 
dull  carmine  to  orange 
orange  to  deep  blue 
deep  blue  to  orange-brown 
orange-brown  to  dull  orange 
dull  carmine  to  deep  blue 

p.  Same  plate  impressions  on  trans- 
parent wove  paper  imperforate; 
(scarce) 

red-violet  to  deep  violet 
deep  violet  to  carmine 
dull  scarlet  to  gold 
gold  to  carmine 
dark  violet  to  blue-green 
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blue-green  to  dark  violet-red 
violet  to  yellow-green 
yellow-green  to  red-violet 

q.  Same  imperforate  on  stiff  yellow- 
ish wove  paper;  (scarce) 

dull  carmine  to  orange 
orange  to  deep  blue 
brown-olive  to  brown-red 
brown-red  to  yellow-green 
blue-green  to  dull  carmine 
dull  carmine  to  deep  blue 
deep  blue  to  dark  brown 
dark  brown  to  orange 

r.  Same  as  “q,”  outside  only  per- 
forated 12,  gummed,  rainbow  colors 
shading  down;  (scarce) 

blue-green  to  dull  carmine 
dull  carmine  to  deep  blue 
deep  blue  to  dark  brown 
dark  brown  to  dull  orange 
dull  carmine  to  dull  orange 
dull  orange  to  deep  blue 
yellow-green  to  dull  carmine 
dull  carmine  to  yellow-green 
brown-olive  to  brown-red 
brown-red  to  yellow-green 

s.  Same  in  one  color  outside  edge 
only  perforated  12,  gummed; 
(scarce) 

carmine 
dull  orange 
orange-brown 
dark  brown 
brown-olive 

dark  blue-green  ‘ 

violet 

t.  Same  in  one  color,  imperforate, 
gummed; 

brown 

brown-orange 
dull  blue-green 
deep  blue 
carmine 


85E-Gtl 


85E-Gt2 


85E-Gt3 


u.  Same  one  color  directly  over  an- 
other giving  effect  of  a single  color; 
(rare) 

black  on  scarlet 

V.  Same  as  “b,”  heavily  stamped  on 
white  card,  only  faint  traces  of 
vignette.  Seen  in  a block  of  four; 
(scarce) 

albino 

X.  Same  with  design  printed  at  right; 
(scarce) 


very  dark  blue-green 


85E-Gt5 
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85E-Gt7 


85E-Gt8 

t.  Same,  imperforate  on  white  wove 
paper  underprinted  with  a design 
in  another  color  on  safety  paper; 
(rare) 

design  in  black-green  on — 

1.  red  horiontal  diamonds 

2.  dull  yellow-green  with  ONE  re- 
peated 

3.  red  with  2 in  circles 

4.  red  with  2 in  circular  stars 

5.  red  with  2 in  ovals 

6.  red  with  3 in  diamonds 

7.  black  with  5 in  hexagons 

8.  red  with  X 


85E-H 

85E-H.  THREE  CENTS. 

Same  frame  as  85E-Gd  with  per- 
forated vignette  removed  and 
mounted  over  a Washington  vi- 
gnette 18x23  mm.  Die  on  white 
wove  paper  34x40  mm.;  (very 
rare) 

black  vignette,  blue  frame 

circa  Aug.  1868. 

Experiments  for  bi-color  printing 
probably  essayed  after  George  J. 
Jones  proposal  of  July  20,  1868. 

92E.  ONE  CENT. 

1861  1-cent  design  color  reversed 
as  adopted.  Frame  typographed 
with  solid  color  border  43x60  mm. 
On  thin  white  paper;  (rare) 

frame  pink,  vignette  dark-blue 
over  pink 

94E.  THREE  CENTS. 

Same  design  as  Three  Cents  stamp 
1861  issue,  but  with  ground  of 
background  and  frame  recut,  show- 
ing lines  in  color  and  ground  in 
white,  the  corners  unfinished. 
Printed  on  the  reverse  of  the  pa- 
per, the  design  still  appears  re- 
versed. (Rare — Not  seen)  Tiffany 
lists; 

dark  rose 

95E-A.  FIVE  CENTS. 

The  frame  lithographed  but  col- 
ored and  colorless  parts  inter- 
changed; vignette  engraved,  print- 
ed in  another  color;  (rare) 


85E-Gt6 


Die  I — vignette  oval  is  colorless. 


88 


The  Essay-Proof  Journal  No.  134 


a.  Printed  from  untrimmed  die  on 
thin  white  paper,  40x60  mm. 

frame  buff,  vignette  black 
frame  buff,  vignette  blue 
frame  buff,  vignette  red-brown 
frame  buff,  vignette  dark  brown 
frame  buff,  vignette  orange 
frame  buff,  vignette  carmine 
frame  blue-green,  vignette  dark 
brown 

frame  blue-green,  vignette  red- 
brown 

frame  blue-green,  vignette 
orange 

frame  carmine,  vignette  blue 
frame  carmine,  vignette  red- 
brown 

frame  violet,  vignette  orange 
frame  light  red,  vignette  deep 
orange-red 

frame  light  red,  vignette  yellow- 
orange 

b.  Stiff  wove  paper;  (rare) 

frame  brown,  vignette  scarlet 

c.  Frame  only,  lithographed  on  ivory 
paper.  Die  impression  45x65  mm. 

black 

blue-green 

d.  Die  II.  Vignette  with  horizontal 
lines;  (rare) 

frame  violet,  vignette  carmine 
frame  violet,  vignette  brown 
frame  violet,  vignette  red-brown 
frame  carmine,  vignette  black 

Size  of  die  47x62.5  mm. 

e.  Vignette  only  on  white  glazed 
paper; 

black 
blue 
scarlet 
dark  brown 

f.  Vignette  only  on  India  paper,  same 
as  95E-Ae  but  without  thin  outer 
frame  line; 

lake 

red 

deep  red-orange 
scarlet 
deep  green 
ultramarine 


95E-Ag: 

g.  Same  with  bowed  gothic  United 
States  above,  on  white  glazed 
paper. 

This  design  was  used  as  part  of  a 
revenue  essay. 

black 
scarlet 
dark  brown 
green 
blue 

95E-B.  FIVE  CENTS. 

1861  5-cents  design,  color  reversed 
as  adopted. 

a.  Frame  typographed  and  vignette 
mounted,  on  white  cardboard; 
(unique) 

frame  light  blue,  vignette  black 
Size  of  die  51x63.5  mm. 

b.  Washington  vignette  only.  Die  on 
India  paper;  (scarce) 

black 

c.  Same  on  white  glazed  paper; 
(scarce) 

blue 

black 

green 

96E.  TEN  CENTS. 

Similar  to  95E-B,  constructed  from 
the  frame  of  the  Ten-Cent  stamp  of 
1861.  (By  authority  of  Moens.  Not 
seen)  On  card; 


black 
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lOOE.  THIRTY  CENTS. 

Size  of  design  20.5x24.5mm. 

A model  composed  of  engraved 
circular  Franklin  vignette  mounted 
on  white  cardboard  43x75  mm. 
with  engraved  head  of  Washington 
mounted  thereon,  and  background, 
silhouette,  etc.  retouched  in  black 
ink.  Engraved  frame  of  61Ea  on 
India  paper  30x34  mm.  with  vig- 
nette cut  out  and  mounted  over 
double  vignette;  (unique) 

black 


lOOE 


(To  be  continued) 


The  Quarterman  Reprint  of  the 

Brazer  Catalog 

Elsewhere  in  this  issue  of  the  journal  is  an  advertisement  for  the  Quarterman 
Publications  reprint  of  the  original  Brazer  U.  S.  essay  catalog.  The  fact  that  this 
reprinting  was  being  prepared  had  been  well  known  to  the  officers  of  The  Essay- 
Proof  Society  and  also  to  many  other  members  for  the  past  few  months.  Alfred  Hoch, 
president  of  Quarterman,  has  been  most  considerate  of  the  welfare  and  aims  of  EPS 
and  proceeded  in  a proper,  circumspect  manner  to  compile  a volume  that  will  do  much 
to  enhance  the  essay-proof  specialty  directly  and  the  Society  indirectly.  He  has  even 
included  gratis  in  each  book  an  introductory  card  which  buyers  may  send  to  EPS  for 
information  about  membership  in  our  group. 

The  Quarterman  reprint  also  includes  Brazer’s  article  on  the  various  kinds  of  U.  S. 
essays  and  proofs  from  the  First  American  Philatelic  Congress  book  and  addenda  to  the 
catalog  as  published  in  The  American  Philatelist.  It  does  not  include  any  material  from 
The  Essay-Proof  Journal. 

Readers  of  the  Journal  are  well  aware  of  the  on-going  Finkelburg  revision  of  the 
original  Brazer  work,  which,  when  completed  and  published  in  book  form  by  the  Society, 
will  supersede  the  Quarterman  reprint.  But  obviously,  completion  of  the  new  version 
is  a couple  of  years  away,  and  in  the  interim,  new  recruits  to  the  hobby  need  no  longer 
be  completed  frustrated  by  lack  of  access  to  the  basic  reference  work.  The  burgeoning 
interest  in  our  specialty  as  evidenced  by  the  various  auction  price  reviews  we  regularly 
publish  should  become  even  more  impressive  with  the  availability  of  the  Quarterman- 
Brazer.  This  reprint  will  create  a sort  of  “fall  out”  on  the  Society  which  should  enhance 
the  eventual  sales  of  our  own  revision  when  it  becomes  available.  Moreover,  EPS 
should  be  ready  for  this  influx  of  new  specialists — ready  with  a better  Journal,  more 
articles,  more  meetings  and  displays. 


Thus,  rather  than  viewing  the  Quarterman-Brazer  as  an  interloper  in  our  field,  we 
should  welcome  it  as  a timely  boost.  The  rather  specious  argument  that  too  many  new 
recruits  only  Inflate  prices  and  thus  make  collecting  more  difficult  and  less  cozy  for 
present  enthusiasts  is  now  moot  for  all  practical  purposes;  Most  areas  of  philatelic 
specialism  are  today  the  targets  of  growing  interest  from  people  Involved  in  investment 
as  well  as  pure  collecting  anyway.  We  cannot  stop  the  philatelic  world  and  get  off. 
Rather,  if  we  intend  to  continue  in  our  beloved  hobby,  we  must  adapt  ourselves  to  such 
popular  innovations  as  the  Quarterman  reprint. 


Barbara  R.  Mueller 
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f^uestion  and  Ansner 
Corner 


EXPERTIZING  SERVICE 

TO  begin  this  edition  of  the  Q & A 
Corner,  a question  has  been  received 
from  one  of  our  members  asking  if 
the  Society  could  provide  an  expertizing 
service.  I thought  the  question  deserved 
consideration  above  and  beyond  a cursory 
reply.  The  subject  was  presented  to  the 
Directors,  Officers  and  various  members 
for  discussion.  A summary  of  the  official 
viewpoint  of  providing  an  expertizing  ser- 
vice follows: 

Th  ere  are  numerous  expertizing  ser- 
vices currently  established  that  are  well- 
known  in  the  collecting  field.  These 
organizations  are  recognized  as  accepted 
authorities.  Several  of  the  larger  organi- 
zations currently  have  Essay-Proof  Society 
members  on  their  expertizing  boards. 
Some  of  our  members,  recognized  as 
authorities  in  their  respective  fields,  are 
also  available  to  these  expertizing  com- 
mittees, “on  call”  if  needed,  to  assist  in 
rendering  an  opinion. 

No  expertizing  service  can  provide  a 
hundred  percent  success  rate.  I personally 
know  of  cases  where  judgments  were 
made  and  found  later  to  be  incorrect. 
Considering  the  vast  number  of  opinions 
rendered,  a few  errors  are  bound  to  occur. 
Arriving  at  an  opinion  on  an  item  is  only 
part  of  the  consideration  that  must  be 
given  to  establishing  an  expertizing  ser- 
vice. 

To  successfully  provide  an  expertizing 
service  there  are  other  requirements  that 
must  be  filled.  An  obvious  need  is  a good 
reference  library  and,  if  possible,  a refer- 
ence collection.  The  equipment  to  fully 
examine  a “subject”  is  needed  as  well  as 
equipment  allowing  for  administrative 
functions.  Obviously,  a permanent  loca- 
tion is  also  required  to  house  the  refer- 
ence wmrks  and  equipment  and  to  provide 
a work  area.  This  in  turn  presents  the 
requirement  for  security  and  maintenance. 
Some  full-time  staff  and  some  part-time 
staff  would  he  required. 

This  briefly  covers  basic  requirements. 
Money  is  needed  to  provide  these  require- 


ments. A good  deal  of  money  would  be 
needed.  This  is  the  crux  of  the  matter 
for  The  Essay-Proof  Society.  As  can  be 
seen  from  our  balance  sheet,  money,  or 
the  shortage  of  it,  is  a constant  problem. 
In  the  cycle|-of  inflation  we  are  enduring, 
the  spiraling  costs  for  running  the  Society 
are  exceeding  our  income.  The  generosity 
of  many  of  our  members  in  the  form  of 
contributions  only  helps  us  to  hold  the 
line.  We  simply  do  not  have  the  funds 
to  provide  an  expertizing  service  on  a 
formal  scale. 

That  covers  the  situation  in  a nutshell. 
The  requirements  to  provide  such  a service 
are  beyond  our  capacity  to  supply.  I 
should  point  out  that  our  more  know- 
ledgeable members  are  always  willing  to 
assist  other  members  in  determining  the 
authenticity  of  an  item.  However,  they 
cannot  be  expected  to  provide  guarantees. 
If  an  opinion  is  desired  on  an  informal 
basis,  they  are  happy  to  help  whenever 
possible.  If  a certificate  is  required,  use 
one  of  the  recognized  services.  (Item 

134-1) 

SOCIETY  CHAPTERS 

“Has  anyone  ever  given  any  thought  to 
a group  of  Essay-Proof  Society  members 
having  their  own  local  meetings?  I would 
enjoy  comparing  notes  with  other  proof 
collectors.”  This  question  was  received 
from  a member  who  would  like  to  meet 
with  other  members  in  his  area.  Before 
diving  into  a discussion,  let  me  quote  from 
our  Constitution.  Article  V,  Section  I of 
the  By-Laws  states: 

“Chapters:  Three  or  more  members  of 
this  Society  may  form  a local  Chapter  of 
this  Society  and  file  application  with  the 
Secretary  for  approval  of  the  Board  of 
Directors.  Such  application  shall  state  the 
name  of  the  Chapter,  its  Chairman,  the 
list  of  the  members,  and  the  proposed  place 
and  date  of  meetings.  If  approved  by  the 
Board  of  Directors  the  Chairman  shall 
file  with  the  Secretary  before  June  first 
annually  a report  for  the  year  with  com- 
plete list  of  members  at  that  time.  The 
Chapters  may  agree  upon  annual  dues 
from  their  members  to  cover  expenses. 
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Reports  of  Chapter  Meetings  and  exhibits 
may  be  sent  to  the  Editor  for  publication 
in  the  Society  Journal.” 

As  you  can  see,  local  Chapters  are 
provided  for  in  our  Society’s  Constitution. 
1 personally  am  totally  in  favor  of  the 
idea,  and  I urge  those  of  you  in  agreement 
to  do  something  about  it.  I will  be  glad 
to  serve  as  the  focal  point  to  put  members 
in  one  area  or  region  in  touch  with  other 
members  in  that  same  area.  This  will, 
however,  he  done  only  if  I receive  a re- 
quest from  a member  asking  me  to  do  so. 

I propose  to  accomplish  this  by  using 
the  Q & A Corner  as  a “bulletin  board.” 
If  a member  in  a given  area  would  like  to 
form  a local  Chapter,  notify  me  of  the 
geographical  locality  or  area,  and  I will 
“post”  it  here.  Then,  those  members  re- 
siding in  that  area  who  would  be  interested 
in  forming  a local  Chapter  can  contact 
me.  I will  then  put  those  members  in 
touch  with  each  other.  They  can  then 
discuss  the  possibilities  and  arrange  details 
to  suit  their  situation. 

I have  a request  from  the  writer  of 
this  question  to  ask  if  any  members  in 
the  Washington,  D.C.  region  would  be 
interested  in  forming  a local  Chapter.  If 
any  of  you  in  the  Washington,  D.C.  area 
(including  Maryland  and  Virginia  vicini- 
ties) are  interested,  drop  me  a line  and 
I’ll  try  to  get  you  all  together. 

There  have  been  local  Chapters  In 
the  past  and  if  any  of  you  wish  to  attempt 
forming  one  in  your  area,  let  me  know 
the  area  involved,  and  I will  announce  It 
here.  I must  point  out  that  while  I view 
the  formation  of  local  Chapters  very 
favorably,  I also  feel  it  is  not  a project 
to  be  taken  lightly.  It  involves  hard  work 
and  effort  on  the  part  of  those  members 
who  are  forming  the  Chapter. 

A strictly  formal  atmosphere  Is  not 
required  and  I feel  it  should  be  avoided. 
After  all,  the  idea  is  to  get  together  for 
an  Interesting  and  enjoyable  time.  The 
location  of  the  meeting  can  be  anywhere 
that  is  available  and  convenient  to  all.  A 
member’s  house  or  community  center  that 
allows  the  use  of  their  facility — these  are 
possible  meeting  places.  There  should  be 


a Chairman  to  preside  over  the  meetings 
and  serve  as  the  focal  point  for  the  mem- 
bers and  the  Chapter  affairs.  Other 
officers  can  be  chosen  as  needed. 

Involvement  on  the  part  of  the  Chapter 
members  is  vital.  The  only  people  who  can 
make  a local  Chapter  work  are  those  local 
members.  If  no  one  wants  to  get  involved, 
the  local  Chapter  is  doomed  from  the 
start.  Advice  and  encouragement  is  always 
available  from  the  New  York  Chapter, 
but  that  is  about  all  a local  Chapter  can, 
and  should,  expect.  For  those  who  desire 
to  form  a local  group,  be  prepared  for 
hard  work  and  discouragement.  If  you 
really  desire  a local  Chapter,  remember 
you  have  to  work  at  making  it  a success 
and  remember  also  that  every  member  of 
the  group  must  work  at  making  it  a 
success ! 

With  those  thoughts  in  mind,  if  you 
still  feel  willing  to  attempt  forming  a local 
group,  contact  me  with  the  desired  locality. 
I’ll  announce  it  here  in  the  Q & A Corner, 
and  we  will  see  what  can  be  accomplished. 
And  don’t  sit  there  and  think,  “Let  George 
do  it.”  If  you  are  interested,  get  busy  and 
do  something!  (Item  134-2) 

COLOMBIAN  PROOFS 

One  final  question  for  this  edition  of  the 
Q & A Corner.  A member  writes  asking 
about  proofs  of  stamps  from  Colombia, 
South  America.  This  member  writes  that 
he  has  what  are  apparently  trial  color 
plate  proofs  of  Scott  C367,  the  60c  air- 
mail, in  red,  blue,  rose,  yellow  and  brown 
frames,  all  with  black  vignette.  He  is 
curious  about  them  and  wonders  if  they 
are  rare  or  common.  I know  very  little 
about  South  American  proofs.  Can  any- 
one assist  us?  Does  anyone  have  an  idea 
where  we  might  find  any  pertinent  Inform- 
ation? I have  gotten  the  general  impres- 
sion that  proof  material  of  South  America 
is  a largely  unexplored  field. 

I may  be  wrong  about  that,  so  please 
don’t  hesitate  to  tell  me.  I have  heard 
comments  from  several  members  that 
South  American  proofs  and  some  Eu- 
ropean proofs  are  plentiful  in  various 
forms.  However,  while  there  seems  to 
be  an  abundance  of  material,  there  seems 
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to  be  a shortage  of  information  and 
knowledge.  Logic  dictates  that  many  of 
you  must  collect  these  areas.  Am  I wrong 
about  the  scarcity  of  information?  Since 
I hear  the  comments  about  this  being  a 
large,  uncharted  area,  would  it  be  useful 
to  form  a Study  Unit  to  investigate  and 
catalog  these  areas?  Formation  of  Study 
Units  is  also  covered  by  the  Essay-Proof 
Society  Constitution  in  Section  II  of 
Article  V.  If  any  of  you  collecting  these 
areas  are  interested,  let  me  know  and  I’ll 
try  to  get  you  together.  (Item  134-3) 


That  wraps  it  up  for  this  edition.  As 
always,  your  involvement  in  the  Q & A 
Corner  is  invited.  Questions,  answers, 
opinions,  comments  and  criticisms  are 
accepted  here.  All  it  takes  is  a letter  or 
a post  card.  I’ll  be  waiting! 

David  E.  McGuire 
Box  189  Route  35 
p Katonah,  New  York  10536 


Secretary’s  Report 

By  David  E.  IVIcGuire,  Alembership  Secretary 
Box  189  Route  35,  Katonah,  NY  10536 
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Members  Admitted 

Feder,  Saul,  3530  Henry  Hudson  Pkwy.,  Bronx,  N.Y.  10463  (U.S.  Proofs)  by  David  E. 
IMcGuire 

Prouse,  Jane  L.,  210  Battle  Ave.,  White  Plains,  N.Y.  10606  (U.S.  & U.S.  Postage  Dues) 
by  David  E.  McGuire 

Kaller,  Myron,  P.O.  Box  604,  Bayside,  N.Y.  11361  (Proofs)  by  David  E.  McGuire 
Sittipong,  Rungson,  207  Fifth  Ave.,  S.W.,  Apt.  1104,  Rochester,  Minn.  55901  (No  Specialty 
Given)  by  Richard  G.  Taylor 

Beckwith,  Raymond  W.,  955  Main  St.,  Bridgeport,  Conn.  06604  (U.S.)  by  David  E.  McGuire 

Change  of  Address 

Brown,  Jerry  M.,  to  P.O.  Box  1321,  Springfield,  Va.  22151 

Jung,  Paul  T.,  to  3910  Longridge  Dr.,  San  Antonio,  Texas  78228 

Scheuermann,  Robert  A.,  to  P.O.  Box  163,  Park  Ridge,  111.  60068 

Corette,  Thomas,  to  P.O.  Box  5,  Mountainville,  N.Y.  10953 

Linder,  Stephen  P.,  to  17  Balmoray  Ct.  #5,  Durham,  N.C.  27707 

Lee,  James  Ernest,  to  P.O.  Box  916,  Ravinia  Sta.,  Highland  Park,  111.  60035 

Crowe,  W,  T.,  to  127  Kearny  St.,  San  Francisco,  Calif.  94108 

Young,  Robert,  to  428  Wildwood  Rd.,  Northvale,  N.J.  07647 

Morycz,  Stanley,  to  681  Martindale  Rd.,  Vandalia,  Ohio  45377 

Member  Deceased 


Higgins,  Albert  H. 

Dropped  for  Non-Payment  of  Dues 


Cassam,  Brian  N. 

1293 

Nolet,  Jacques 

Clark,  Hugh  M. 

1418 

Krois,  Joseph  E.,  Jr. 

Crane,  Kenneth  F. 

1245 

Wood,  Roland  W. 

Golden,  Irving 

1186 

Orzano,  John 

Horwitz,  S.  M. 

1305 

Stanton,  Thomas  E. 

Huffman,  Myron  R. 

1422 

Surasky,  Charles 

Kimmel,  A.  Murl 

1345 

^^ora,  Ravindra  R. 

Devaux,  Robert  J. 

Haldeman,  John  H. 

1232 

IVIorton,  George  H. 

Enumeration  of  Membership 


Number  reported  in  Journ.'Vl  #133  424 

Gains  3 

Net  Membership  4** 

Non-Member  Subscribers  - 38 
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ESSAYS  FOR 

U.S.  ADHESIVE  POSTAGE  STAMPS 


UlSTTED  STAJIS 
POSTil^GE 


ZCENTSZ 


Clarence  W.  Brazer 

With  the  publication  of  Clarence  W.  Brazer’s  classic  work,  Essays  for  U.S.  Adhesive 
Postage  Stamps,  in  1941,  interest  in  essay  collecting  increased  tremendously.  Unfortunately 
for  today’s  essay  enthusiasts,  however,  Brazer’s  richly-illustrated  book,  the  definitive  work  on 
essays,  has  long  been  out  of  print  and  commands  high  prices  at  rare  book  auctions. 

Now  Quarterman  Publications,  in  a handsome  320-page  hardcover  edition,  has  reprinted 
Brazer’s  book,  together  with  selected  addenda,  which  originally  appeared  in  The  American 
Philatelist;  a Brazer  article  on  types  of  essays  and  proofs;  a table  that  converts  the  old  Scott 
numbering  system  used  by  Brazer  to  the  present  system;  and  an  index  that  shows  which  of 
the  original  listings  have  been  supplemented  or  corrected  in  the  addenda.  The  Quarterrnan 
reprint  also  features  an  article  on  Brazer  and  essay-proof  collecting  by  the  well-known  phila- 
telic writer  and  editor  Barbara  R.  Mueller,  the  first  woman  to  win  the  American  Philatelic 
Society’s  coveted  Luff  Award  for  distinguished  philatelic  research  for  her  books  Common 
Sense  Philately  and  United  States  Postage  Stamps:  How  to  Collect.  Understand  and  Enjoy 
Them  and  a specialist  in  the  field  of  essay-proof  collecting.  By  including  this  material  with 
Brazer’s  original  book,  Quarterman  has  produced  an  indispensable  reference  work  for  all 
collectors. 

$25.00 

Quarterman  Publications,  Inc. 

5 South  Union  Street 
Lawrence,  Massachusetts  01843 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET /y 
MANSFIELD,  OHIO  44903  L/ 
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IF  YOU  PLAN  TO  SELL: 

GET  THE  TOP  PRICE  FROM  COMPETITIVE  BIDDING- 
IN  THE  AUCTION  THAT  PROPERLY  PRESENTS  YOUR  SE- 
LECTED STAMPS  & SPECIALTIES  OR  AN  ENTIRE  COLLEC- 
TION. 

ONLY  SCHIFF  “ESPECIALLY  FOR  SPECIALISTS’’  PUBLIC 
AUCTIONS  DESCRIBE  EACH  LOT  IN  INDIVIDUAL  SECTIONS. 
WE  CROUP  ESSAYS.  PROOFS,  SPECIMENS  & SIMILAR  ALLIED 
MATERIAL  AS  WELL  AS  THE  TRADITIONAL  MINT  & USED 
SINGLE  STAMPS,  ALL  TYPES  OF  POSTAL  HISTORY  COVERS, 
MAJOR  ERRORS  AND  ALL  OTHER  POPULAR  SPECIALTIES. 

EXPERIENCED  PROFESSIONAL  PHILATELISTS  ACCU- 
RATELY DESCRIBE  YOUR  STAMPS  AND  LOT  YOUR  COLLEC- 
TION TO  PROVIDE  THE  MAXIMUM  REALIZATION.  OUR 
COMMISSION  IS  ONLY  20%  OF  THE  PRICE  REALIZED  AND 
THERE  ARE  NO  LOTTING  CHARGES. 

WE  WILL  TRAVEL  ANYWHERE  IN  THE  WORLD  FOR 
VALUABLE  PROPERTIES.  PRIVATE  TREATY  SALES  AND 
OUTRIGHT  PURCHASES  ARRANGED.  CONTACT  US  FOR 
MINIMUM  REQUIREMENTS  AND  DATES  AVAILABLE,  BE- 
FORE SHIPPING. 


Jacquesi  C.  31r.,  inc. 


536  West  Tilth  Street,  New  York,  N.  Y.  10025 

Tel;  (212)  662-2777 


Licensed  & Bonded  Auctioneers 
Established  19'47 
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ROBSON  LOWE  AUCTIONS 


Usually  include  something  of  interest  for  the  collector 


of 


ESSAYS  AND  PROOFS 


and  are  invariably  featured  in  our  sales  which  are  held  regularly 
llfh  May  includes  Seychelles  proofs  and  essays. 

11/12fh  May  includes  Great  Britain  Postal  Stationery,  Fiscal  and  Railway 
Stamp  proofs  and  essays. 


Subscription  rate  cards  for  all  our  auctions  gladly  sent  on  request. 

Collectors  with  limited  interests  of  not  more  than  three  countries  appreciate 
our  BUSY  BUYERS  SERVICE.  Only  catalogues  (or  cuttings)  of  the  subjects 
in  which  you  are  interested  are  despatched,  instead  of  all  catalogues.  The 
most  economical  way  of  keeping  up  to  date. 

Details  from  Mrs.  Gladys  Belton,  The  Auction  House,  39,  Poole  Hill, 

Bournemouth  BH2  5PX,  England. 

Suitable  collections,  single  rarities,  specialised  studies,  bulk  accumulations, 
wholesale  lots,  postal  history  or  revenue  stamps  and  documents  can  always 
be  accepted  for  inclusion  in  an  appropriate  sale. 

With  regular  auctions  held  in  BASLE,  BERMUDA,  BOURNEMOUTH,  GEN- 
EVA, LONDON  and  MELBOURNE,  we  attract  international  bidding  from 
leading  collectors  and  dealers  and  believe  that 


WE  SELL  YOUR  STAMPS 
WHERE  THEY  SELL  BEST 


ROBSON  LOWE  LTD., 


50  PALL  MALL, 

LONDON  SWIY  5JZ,  ENGLAND. 


Cables:  “Stamps  London  SWl”,  Telex:  915  410,  V.A.T.  No.  239/4486/31 


SOUTH  AMERICA 


Rare  U.  S.  Proofs 


#llP3a  (3c  1851  on  Rice  Paper)  Block  of 

4,  V.F.-|-,  usual  Ink  Brush  Cancel,  Rare, 
Esp.  Sound,  Cat.  $1,000-|-  Net  $950 

#13P2  (10c  1851  Small  Die)  Fine  and 
Sound,  Very  Elusive,  Cat.  $225  + 

Net  $200 

#36P3  (12c  1857  on  India)  V.F.  to  Superb 
Margins,  Small  Thin  1 Stamp,  Rare,  Cat. 
$400+  Net  $380 

#43P5  (10c  1857  Reprint)  Horiz.  Pair, 

Plate  Proof  on  Stamp  Paper,  VF-S  Mar- 
gins, Unnoticeable  Small  Thin  & Light 
Creases,  P.F.  Cert.,  Rare  & Unlisted 

Net  $500 

#44P5  (12c  1857  Reprint)  Horiz.  Pair, 

Plate  Proof  on  Stamp  Paper,  Pos  18-19, 
Ex.  Fine  Appear.,  Full  OC,  Tiny  Thin  1 
Stamp,  P.F.  Cert.,  Rare  & Unlisted 

Net  $500 

#63 PI  (Ic  1861  Large  Die)  Off  Card, 

1 X 1 +8",  VF-S,  Cat.  $450+ 

Net  $400 

#68P1  (10c  1861  Large  Die  ) on  Card, 

VF-S,  P/2"  X P/s",  Brilliant  Color,  Cat. 
$475+  Net  $400 

#116P1  ( 1 Oc  1 869  - Large  Die)  Very  Fine, 

1 %"  X 1 Reduced  Size,  Rare,  Cat. 
$850  Net  $650 

#119P3  (15c  1869  on  India)  Horiz.  Strip 
of  4 with  Full  Imprint  & Plate  No.  28, 

Ex.  Fine,  Sm.  Scissors  cut  in  Margin  be- 
tween 2 Stamps,  Rare,  Est.  Cat.  $650 

Net  $500 

#121  PI  (30c  1869  Large  Die)  Full  Marg., 
Die  Sunk  on  Card  (3/4"  x 3%"),  with 
Usual  Punched  Hole  at  BT  Center  of  Die 
(Not  in  Card),  VF,  Rare,  Cat.  $950 

Net  $850 

WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 

(No  Interest  or  Carrying  Charges) 


JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 


We  specialise  in  classic  and  unusual  material 
(including;  E.ssays  and  Proofs)  of  all  periods  from 
the  Latin  American  countries. 

BOLIVIA  1930  15c  “map”  (Scott  200)  Perkins 
Bacon  SUNKEN  DIE  PROOF  on  soft  wove  paper 
numbered  ‘882’.  Very  fine  available  in  blue  or 
black.  Each  $45 

BRAZIL  - BAHIA  1897  Revenue  50,000  reis  “Im- 
posto  do  Sello”  (Forbin  19)  recess  DIE  PROOFS 
on  card  in  brown  and  green.  Each  65  x 73  mm. 
An  attractive  pair  $70 

COLOMBIAN  STATES  - BOLIVAR  1882  10  peso 
(Scott  36a)  IMPERF  block  of  four  on  ungummed 
paper,  each  stamp  being  punched  with  a 4 mm 

hole.  Unsual  $7 

GUATEMALA  1902  Complete  set  of  ten  Water- 
low  values  (Scott  114/23)  in  miniature  sheets  of 
nine  stamps  on  ungummed  paper  uniformly 

punched  with  a small  hole  and  diagonally  over- 
printed ‘WATERLOW  AND  SONS  LTD  / SPECI- 
MEN’ in  thin  type.  An  extremely  fine  and  rare 
assembly  $205 

Terms:  C.W.O.  Postage  extra  please.  Subject 
unsold  and  to  satisfaction  upon  receipt. 

Send  $1  bill  (refundable)  to  receive  by  return 
airmail  our  current  specialised  listings  of  stamps, 
covers,  collections,  etc.  of  the  Latin  American 
countries. 

LET  US  KNOW  WHAT  YOU  COLLECT! 

SOUTH  AMERICAN  STAMP  SUPPLIES 

85  Saltergate,  Chesterfield  S40  US,  England. 

The  only  British  company  dealing  exclusively 
in  South  American  material. 


The  Essay-Proof  Society,  Inc. 

Publications  Available  to  Members: 

• Series  of  8 photographs  of  engraver’s 
sample  sheets,  $1.50  for  each  of  the 
8x10  black  and  white  reproductions. 

• Back  numbers  of  The  Essay-Proof  Jour- 
nal— selected  issues  at  $3.00  each. 

(The  Finkelburg  revision  of  the  Brazer  cata- 
log of  essays  for  U.  S.  adhesive  stamps 
began  in  journal  No.  128.) 

All  correspondence  relating  to  these  publica- 
tions as  well  as  membership  information 
should  be  addressed  to: 

DAVID  E.  McCUIRE 
Membership  Secretary 
Box  189  Route  35 
Katonah,  NY  10536 


Sell  through  Harmers  and  get 

■ c . 

Concise  and  Experienced  Auction 
Programming, 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic- 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  produced  hy 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  Harmer,  Inc.,  (New  York), 
H.  R.  Hai  mer  Ltd.  (London)  and 
H.  R.  Harmer  Australia  Pty.,  Ltd., 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  and 
satisfaction. 

Extensive  World-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  the  auction’s 
contents. 

Pop  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Pull  Insurance  at  all  Times,  \ 

including  transit  insurance  and  “on  premises”  coverage. 

Tree  Appraisals  to  Vendors,  ' 

not  Avishful  thinking,  bul  factual. 

Guaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 

And  All  These  Af  The  Normal  Recognized  Commission  Rates! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  Philatelic  Selling”  which  we 

will  be  happy  to  send  gratis. 

H.  R.  HARMER,  INC. 

I he  International  Stamp  Auctioneers 

6 WEST  48fh  STREET,  NEW  YORK,  N.Y.  10036 

Telephone:  (212)  757-4460  (3  lines)  Cable:  Harmersale,  New  York 


YOU’RE 

ON  THE 

BIG  BOARD 

AT 

HARMERS 


